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Sri Taralabalu jagadguru
Sri Shivakumara Shivacharya Mahaswamiji :

The monastery of Taralabalu Known as ‘Taralabalu
Jagadguru Bruhanmattha’ is known for its service
into the mankind through education, philanthropy,
fraternizing, theatre, and spiritual discourses, pragmatic
thinking and enlightening philosophy. Sri Shivakumara
Shivacharya Mahaswamiji is the 20" Pontiff of the
Taralabalu. Reverential saint had been too energetic
just to confine himself to the activities of the Matha. He
had been a laureate, a social reformist, a statesman, and
moreover was a proponent of spirituality and culture.
He was instrumental in establishing the ‘Sri Taralabalu
Kalasangha’, and also promoted the institution to
carry out repertoires throughout the state. He wrote
many dramas himself based on the theosophy of
ShivaSharanas. Naturally everyone who came in touch
with the erudite Swamiji had been influenced by his
divinity. The Peethadhyaksha of Sanehalli Srimatha. Sri
Panditharadhya Shivacharya Swamiji was no exception,
he has been continuing in the lines of his mentor Sri
Shivakumara Shivacharya Mahaswamiji.
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Sri Taralabalu Jagadguru
Dr. Shivamurthy Shivacharya Mahaswamiji :
An intellectual philanthropist

Dr. Shivamurthy Shivacharya Mahaswamiji is the 21°* Jagadguru of
Sri Taralabalu Jagadguru Peetha. His spiritual enlightenment and
the education were done with the guidance of Sri Shivakumara
Shivacharya Mahaswamiji of 20*" peethadhipathi of Sirigere. He was
awarded the doctorate by the Banaras University for his scholarly
thesis ‘A Critical Study of the Soota Samhita’. He is a multi-lingual with
his proficiency in Kannada, English, Hindi and German languages. He
is a violinist too. He has had his higher education at the University
of Vienna, Austria. He is the chairperson of Sri Taralabalu Jagadguru
Education Society, which runs about two hundred educational
institutions all over Karnataka. The institutions range from the
nursery and primary education to engineering. Most importantly
most of these institutions are set in the rural areas. Thousands of
students have been studying in these institutions making the best
use of free food and shelter. Swamiji has written many research
articles in Kannada, Hindi, English and Sanskrit. He has created a
website of ‘Vachanas’ and ‘Ashtaadhyaya Sutras af panini’. Swamiji is
the honorary Professor at many universities across the world.
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There was an immense contribution made to the
cultural scene of Karnataka in the 70s. Literature,
theatre, cinema and the progressive movements took
centre stage during this time and among the people
who dedicated themselves to Kannada and its culture
was Dr Panditaradhya Shivacharya Swamiji.

Swamiji, who was inspired by his guru, the Sri
Shivakumara Shivacharya Mahaswamiji and Taralabalu
Jagadguru Dr. Shivamurthy Shivacharya Mahaswamiji,
has for the past twenty five years worked towards
making Sanehalli one of India’s most active cultural
spaces. He is a postgraduate in philosophy, and a
recipient of honorary doctorate from Kuvempu
university. His holiness is creativity personified.

While he has dedicated himself to the enrichment
of literature, education, dance and music among
a host of other cultural and social causes, it is his
constant contribution to theatre that deserves a

easure for Measure’

Dr Panditaradhya Shivacharya Swamiji :
Pragmatic social thinker

special mention. He gave utmost importance to little
things such as; stage, light, music, rehearsals, and
most importantly the welfare of students. Swamiji
always had a concern for his followers’ perpetuity and
spiritual enlightenment. He has often used theatre
as an medium to reach out to larger societies and
by establishing this institution he has provided an
opportunity for many zealots of theatre to experiment
by exploring into the various sensibilities of theatre
art.

His motto is equality and, dignity of labour, this, he
knows would in turn bring the two polarized societies,
rich and poor, together. He has dedicated to bring up
the downtrodden of the unknown and little known
counties of Karnataka.

He is a great anthropologist who understands the
nuances of the society and has definite insight with an
intensity of a great humanist.
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CGK:
The Director who lives in our hearts

C G Krishnaswamy remembered fondly as CGK by the theatre fraternity, bestowed upon a soul to Kalasangha, in
whose inspiration the institution thrives still.

CGKs contribution to the theatre was incomparable. Even while working as a professor of Economics in the
University of Bangalore, he along with several others founded Samudaya that was pivotal to the growth of Kannada
theatre. Ranganirantara and Rangasampada, his other two initiatives, were also instrumental in popularising
theatre among youth. Also it was through his plays that many a talented actors were brought to the fore.

He was the driving force for the SHIVASANCHARA, a dynamic repertoire that made the nation sit up and take notice
of Sanehalli. He was rutty as far as his endeavours in theatre were concerned, he took the challenges in the field
and experimented innovatively and bestowed upon the society a number of masterpieces. A determined social
activist, CGK swam against the tide ever so confidently. He chose some of the texts just ignored, for one simple
reason that they were about the underprivileged communities, and adapted them for his theatre experiments.
In 1997 with the able support of Swamiji CGK facilitated a Greek style open air theatre, that could accommodate
5,000 people. This gave significant thrust to rural theatre movement.
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Chidambara Rao Jambe:
The Master who Transcended
Theatre Art

The contribution of Chidambara Rao Jambe to the Indian
contemporary theatre is immense. The Kalasangha finds
itself privileged to have him as its honorary director.

A graduate of National School of Drama Jambe brings
with him the experience of having run a theatre school
like Ninasam. His stint as the director of Rangayana,
Mysore, has added to his credentials. His spectra of the
experience range from Hindi and Kannada plays written
by the classic writers like Bhaasa, Kalidasa, Bhavabhuthi,
Shakespeare, and the contemporary writers like
Lankesh, Girish Karnad and so on. He organized theatre
workshops throughout the country. Most significantly
he held workshops for such unusual people like Siddhi
tribe of Manchikeri and the fishermen of Gangolli.
Jambe has to his credit thousands of students across the
country and the ones from Sanehalli are fortunate to
find a place in this ever growing list.
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SriShivakumaraKalasangha®
A Brief Introduction

ith a view of drawing the inspiration and

the essence of rich culture of India the

‘Kalasangha’ was founded in a small hamlet
called Sanehalli. A constant discourse on culture too
has brought akin a large community into a society
of harmony. Significantly the Kalasangha runs with
coordination of the folks of this village itself. It has
contributed in its own way to the society in inculcating
the values of democracy at all levels, at the same time
bringing the fraternity into a close association through
various faculties of fine arts, ensuring the harmony
through its diligent service for 25 years in the respective
fields.

This organization is crystallized into. . .
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Sri Shivakumara Kalasangha: Year of establishment
1987.

Shivasanchara: year of establishment 1997.
Kalasangha running a theatre repertory called
‘Shivasanchara’ since 15 years. This repertory is
one of the leading and reputed repertories in
Karnataka. Every year three plays are rehearsed and
staged in different parts of Karnataka. During this
vast period of time ‘Shivasanchara’ has produced
Forty Five plays of varied taste and celebrated
playwrights. More than 2000 shows in front of 15
Lakhs of audience has been presented in different
parts of Karnataka and India during past years. This
repertory is mainly concentrated in rural parts of



Karnataka. It gives opportunity to 18 actors each
year, providing them the stipendiary.

Sri  Shivakumara ‘Bayalu Aalaya’ open-air
auditorium: Year of establishment 2003. An
amphitheatre of Greek style with a capacity of 5000
seats, it is first of its kind in the country.

Sri Shivakumara Theatre Award: Year of
establishment 2004. Each year this is conferred
upon the distinct theatre personalities for their life
time contribution.

Vachana Sangeetha Group: A team of singers well-
versed with the 12'" century vachanas travel across
the villages as well as urban areas reaching the
essence of vachanas.

Street play group: This team has been formed with
an idea of reaching socio-political issues to the
people through the street plays.

Sri Shivakumara Rangaprayoga Shaale: Year of
establishment 2008. A campus of 12 acres amidst
woods with the touch of nativity of Kannada
culture has been designed in Gurukula concept.
This Theatre school has adapted its Syllabus, after
the detailed study of the various theatre schools of
India including NSD.

‘Samskruti Sangaatha’: It will be held each year in
the month of August in the name of professor Ki.
Ram. Nagaraj. In this program there will be 3days
seminar. Eminent people from various fields deliver
lectures about society, culture, literature, theatre
and cinema.

Annual Programs: December31th-AnnualJubilation,
National and International Theatre Festival — First
week of November, Children’s Theatre festival,
Teacher’s theatre training and Acting workshop.

Sri Shivakumara Prakashana: Publishing the works
of literature, culture and politics. Until now more
than 35 books have been published.

Address:

Sri Shivakumara Rangaprayoga Shaale

Sanehalli, Hosadurga Taluk, Chitradurga District,
Karnataka - 577515,

Telephone: 08199-243772,

Email: rangaprayoga.s@gmail.com




Prayoga

t was started in the year 2008. The four years of

theatre school is backed by 25 years of theatre

experience of ‘Kalasangha’ and 15 vyears of

‘Shivasanchara’ - theatre repertory. A campus
of 12 acres amidst woods with the touch of nativity
of Kannada culture has been designed in Gurukula
concept. This Theatre school has adapted its Syllabus,
after the detailed study of the various theatre schools
of India including NSD. This theatre school especially
aims at training the zealous youth of the rural areas in
both traditional and experimental ways. Also it has the
intention that in the present day’s cultural context such
training in the lingo of the theatre would enable our
youth to reach out emphatically. The beauty and the
dialect of the native of the rural Karnataka would thus
be nurtured too.

So far there have been about 65 students who have
graduated from this theatre school. It’simportant to note
that these students have come from different districts
of Karnataka. Most of the students who have graduated
from this school have taken part in the ‘Shivasanchara’-
A theatre repertory. Today about 9o percent of the
students have taken full - time theatre profession. They
include some big and small screen actors too.



This theatre school gives more importance to
‘Abhinaya’- acting, with a view of producing ‘Acting
centric tradition’. Hence the training of many native
arts has been conducted through the respective
professionals. Even for the training of the body
language resource persons from the various parts of
the country have been invited. The voice training and
body exercises required for the expressions will be
carried out at specific labs. The required course material
is sourced and also prepared in-house.

For the lecturing of the theories and the practical
training the school has been depending on the experts
from accross the country and abroad. They have
contributed immensely into formulating the course
and training the students. Sometimes looking at the
requirement of an expert in a particular area the school
brings in a new personnel.

Up to this date theatre school has ensembled 22 plays
and 10 exercise productions for the practice. Every
year ‘Yakshagana Kendra of Udupi’ have been giving
training to our students. Experiments of ‘Doddaata (an
aboriginal theatre form) and improvisations of short
stories and poetry is also going on.

List of resource persons involved in Direction,
Playwright, trasnslation, as well as the productions are
as follows:

e Sanskrit Plays: Pancharaatra,
Uttararama Charite

Urubhanga and

e Kannada Plays: Kattale Belaku, Shivaraatri,
Gunamukha, Dashaanana Swapnasidhi (Based on
Kuvempu’s ‘Ramayana Darshanam’)

e Indian Plays: Aashadada Ondu Dina

e Western Plays: Power of Darkness, Anniversary
and Bear, Measure for Measure, the Bourgeois
Gentleman, and Good Woman of Setzuan.

e Yakshagana: Shabara Shankara Vilasa,
Akkamahadevi, Meenakshi Kalyana.

e Doddaata: Girija Kalyana

e Children’s Play: Geddalu Panditaru, Gandhi Park,
Naanibhattana Swargada Kansu

e At Children’s Festivals: Kempu Hoo, Hanchinamane
Parasappa, Ajjikathe, Ondu Muttina Kathe, Kogile
Gaana, Marulasidhana Kalike, Navile Navile, Puttiya
Payana, Naayi Tippa, Ancheya Mane.
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Playwrights: Bhaasa, Bhavabhooti, Shakespeare,
Moliere, Tolstoy, Anton Chekov, Ravindranatha
Thakoor, Kuvempu, Sriranga, Mohan Rakesh, P.
Lankesh, Chandrashekara Kambara.

Translators: K. Gundappa, K. V. Subbanna, Srinivasa
Sutrave, Siddalinga Pattanashetti, Ram. Sha.
Lokapura, K. V. Akshara, Jasavanth Jadav, Vaidehi.

Directors: Chidambararao Jambe, Ramesh Varma,
K. G. Krishna Murthy, Manjunatha Badigera,
Mahadeva Hadapada, Yateesh Chamarajanagara,
Mahantesh Ramadurga, Sushuma Prashant, Renuka
Siddi, Nataraja Honnavalli and others

The rehearsals of the plays, the shows, and the theory
classes are held at following places:

‘Antharanga’ — An intimate space for practice and
performance: This stage of the size 20’X20” which
is suitable for both practice and performance. It
can accommodate about 100 audience. The stage
has good lighting system. Attached to the stage
are a dressing room, green room and a toilet
each. Particularly this space is meant for intimate
performances.

Ki. Ram. Kuteera: This is a classroom of the
dimension of 30’x30’ which is built in the name of
Late Ki. Ram. Nagaraj, the well known Kannada
literary personality, Critic and ex-faculty of this
Theatre School. This classroom which is circular in
structure is built by the students. Theory classes and
sometimes seminars do take place here.

The Garden of Samskruta Rangamandira: The trees
of coconut, Indian Beech, black plum, banyan,
sandal, laurel and ficus are surrounded this area
providing cool and breezy ambience. This space can
be used for theory, acting class and performance.
With a capacity of 40 audiences this place is meant
for staging Sanskrit plays, during non-rainy days.

‘Hunase Bayalu’ open-air theatre: This stage with
a capacity of 500 audiences is surrounded by
tamarind trees. The stage which has lighting system
has a dimension 30°x40’. There is a dressing and a
green room attached too.

Sri Shivakumara ‘Bayalu Aalaya’ open-air theatre:
This huge open-air Theatre Space which is in Greek
style with a capacity of 5000 was conceived and
designed by CGK - a well known theatre director of
Karnataka. Wing spaces are very large. The theatre
has lighting, dressing, green rooms, sophisticated



guest-rooms and toilets for artists stay. It is
supposed to be the first of its kind in the country.
There will be a very big theatre festival during the
month of November each year.

In the initial
periods of Kalasangha, this was the first stage for
all performances and practices. The Theatre was
recently renovated and covered with roof-sheets. It
has large wing spaces. A stage with the dimension
of 30’x40’ has a green room, dressing room and
toilets.

Thisis anewly constructed full fledged theatre. It has
a stage measuring 30x40, green rooms and other
aminities. This is an intimate theatre accomadating
500 audiance.

This is built in the memory of CGK, meant
just for rehearsals. Intimate performances can be
organized here. There are green rooms on both
sides of the auditorium.

The library was started four years ago.
There are 5000 titles on theatre related subjects
as well as on other general literature. They include
fiction, short stories, poetry, history, criticism,
culture, music, cinema, mythology, volumes of
vachana, literature on Gandhi, books on Visual art,
encyclopedia and so on. Books are both in Kannada
and English. Each year about 500 books are added.
There is an audio visual library too.

Apart from the above there is separate storage for
sets, props, costumes, musical instruments too.
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The guest faculty

Apart from full-time faculties the institution has been
involving the noted theatre personalities from outside
the state too.

Guest Faculty from Karnataka: Dr. M. M. Kalburgi, Dr. O. L.
Naagabhushanaswami, G. K. Govinda Rao, Dr. Siddhalinga
Patanashetti, Dr. Nataraj Huliyar, Dr. Viram Visaji,
Dr. K. Marulasiddhappa, Dr. Ramakrishna Marate,
Dr. G. S. Bhat, Dr. Gururao Bapat, Professor H. S. Umesh,
Yenagi Balappa, Puttannaiah, S. Malati, Dr. Basavaraj
Malashetti, Dr. N. S. Taaraanath, J. Srinivasamurthy,
Dr. Krishnamurthy Hanoor, Prakash Belavadi,
Usha Bandhari, Ningu Solagi, S. R. Vijayashankar,
Dr. Prakash Garud, Shashidhar Toodkar, Jaguchandra,
Dr. G. S. Ramesh, C. Basavalingaiah and others.

Guest Faculty and Theatre Directors from other
Indian States: Ramesh Varma, Kanhailal, Saavitri Devi,

Anamika Haksar, Ravindra Sahu, Pranaami, Bhagirathi
Bai Kadam, Dinesh Khanna, Rajiv Velachatti, Prashob
Kalamandalam, Vinod, Gopinath, Gourav Sharma, K.
S. Rajendran, Professor Ananthakrishnan, Shantanu
Bose and others.

Directors and Resource persons for workshops:
Prasnna, Ikbal Ahamad, Chidambararao Jambe,
Nataraj Honnavalli, K. G. Krishnamurthy, Vishaal Patil,
Sanjeeva Suvarna, Manjunatha Badigera, Sushuma
Prashanth, Yateesh Chamarajanagara, Mahanteh
Ramadurga, Mahadeva Hadapada, Renuka Siddi, U. S.
Ramanna, Madhuri Upadyaya, Geetha Balal, Mallika
Prasad, Mahadeva Prasad, S. Keshavamurthy, R. S.
Sharath, M. S. Prakasha Babu, Basavalingaiah Hiremat,
Jayaram Tatachar, Laksmanadas, Mita Mishra,

Champaka Sridhar, Sripad Bhat, M. M. Krishnamurthy,
Purushottama Talavata, Murahari Kasaragodu, Rajani
Garud, Chande Nagaraj, Chandrashekarachar, Benne




Gajanana, S. R. Ramakrishna, M. P. M. Veeresh,
Anupama Prakash, I. K. Boluvar, Raghavendra Guruiji,
Narayana Guruji, Padma Kodugu, Prasanna Sagar,
Basavaraj Shiggoum, Vasudev Bengaluru and others.

Guest Faculty and Theatre directors from other
Indian States: Ramesh Varma, Kanhailal, Saavitri Devi,
Anamika Haksar, Ravindra Sahu, Pranaami, Bhagirathi
Bai Kadam, Dinesh Khanna, Rajiv Velachatti, Prashob
Kalamandalam, Vinod, Gopinath, Gourav Sharma, K.
S. Rajendran, Professor Ananthakrishnan, Shantanu
Bose and others.

Guest Faculty from abroad: Evelin Pulens
Teaching Staff: Nataraja Honnavalli Mahadeva

Hadapada, Renuka Siddi, E. Madhu, Umesh Aacharya,
N. P. Sharanakumar

Non-teaching staff: Dhananjaya, B. Raju, Lavakumar,
S. C. Sidhaiah.

Though this theatre school was established about
four years ago, the preceding 20 years in which
theatre workshop, repertory, theatre festivals, and
seminars were conducted. It can be, then understood
that all these experiences provided the essential
strength to establish this theatre school. Most of
the above activities have taken place with just the
help of the inner strength. From the past four years
the governmental aid is flowing in. The course being
affiliated to the Karnataka Secondary Education
Examination Board. The examination is being
conducted under its jurisprudence. The graduates will
obtain Diploma in Theatre Arts.
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Diploma

his course is designed for the young men and

women who are interested in theatre. It aims at

inculcating theatre arts in the aspiring minds that
should mould their persona accordingly; they should
in turn spread the essence of the theatre arts to the
denizens of our villages. The institution believes that
through such an education in the field of the theatre
arts would enable a student understand other art
forms, literature and culture in a much better way which
in the long run helps nurturing his own sensibilities. The
course have been designed after a profound research
into the syllabus of theatre arts which is practiced in
various parts of India, whereas it’s adapted suiting to
the climatic conditions and the cultural character of
Kannada region.

One year course has been divided into to two parts.

1. Theory: Literature of world theatre, drama, art
history, aesthetics, brief history of eastern and western
world, expanding salient features whenever necessary.

40 | Sri Shivakumara Rangaprayoga Shale

One year Theatre Arts Course
conducted by the Institution

2. Practical: During the learning of Acting the essential
aspects such as body language, simulation, intonation
and the substance are taught both intensive and
elaborate workshops. This training will be carried out
by the theatre experts from all over the country.

Location:

Rangaprayoga Shale is located in the pristine environs
of a tiny village called Sanehalli. This village consists
of about 250 houses. The village which is situated in
Hosadurga taluk, Chitradurga Districts, is about 210 km
from Bengaluru and 70 km from Chitradurga. One has
to reach Neeragunda Gate which is 3 km away from
Sanehalli. Local transport is available to reach. You
can also reach from K. B. Cross, Birur, Kadur, Tarikere,
and Ajjampura, Holalakere etc. Those who come from
Bengaluru, Dharwad, Hubli, and Davanagere can take
train and reach to Birur, Hosadurga Gate and Ajjampura
and then reach Sanehalli.



Time-table:

In order to teach the One Year Course has been divided
into to three terms.

1. First term: From 15" July to 30" November (4 and a
half month)

2. Second term: From 1t December to 15" December
(Midterm Vacation - 15 days)

3. Third term: From 15% December to May 15" ( 4 and a
half month)

Normally, The Theatre School does not follow the
general calendar of holidays. Institute designs its
holidays according to the nature of its work. The
school works 6 days a week and classes are usually held
between 6-30 am to 9 pm with many breaks. When
production or workshops demands it may be extended
to Sunday also.

Students Attendance:

The examination conducted by Karnataka Secondary
Education Examination Board requires 80% attendance
by the students. In special cases the principal of this
institution can consider a grace of 5% as far as the
attendance is concerned. This is a full time residential

theatre school with proper facilities. Students should
be abiding by the rules and timings of the institution.
Students, under whatever circumstances will not be
granted casual leaves.

Students Health and fitness:

A lot of physical and mental exercises are a part and
parcel of the training which helps the students to
maintain good physical and mental health. A medical
certificate before admission has to be produced.

Library:

There are 5000 titles on theatre and other arts; also
there are audio visual collections for viewing. There are
various materials related to the Theatre arts practices
which can be used anytime. The students can avail the
facilities round the clock.

Trainers and teaching faculty:

Apart from the full-time faculties the institution has
been involving the professionals of the theatre arts,
by inviting them to train and impart their knowledge.
These resource persons are both from Karnataka and
outside.
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The language of training will be Kannada. Whenever
the need arises the resourse persons as well as the
lecturers would communicate in Hindi and English.

A student with a lot of interest in theatre can join
the course. Minimum qualification being SSLC and
graduates are given preference. One should be well-
versed in the language of Kannada, however in addition
the knowledge of English helps. One should be within
30 yrs to join course, those who are above 30 yrs of age
will be considered under special circumstances.

There will be announcement about the admission
in the month of April and May, interested students
can apply. A Demand draft of Rs. 200/- should be
attached and sent to the institution address, Principal,
Sri Shivakumara Rangaprayoga Shaale, Sanehallj,
Hosadurga, Chitradurga District, Karnataka - 577515.
The selection will be done in the month of July.
Students should come for the selection at their own
expenditure. Students should report on the date of
commencement of the course and the late entries will
not be entertained.

All the students are required to execute a bond. In that
bond declaration by the students will have to be as
follows:

e | will be abide by the all the rules of the Theatre
School

An eminent personality in Kannada theatre.
He is serving as the principal of Rangaprayoga
Shaale eversince it was founded (2008).

With an experience of over three decades in
theatre, he has acted, directed, written and
adapted many plays. In Rangashaale he has
been teaching Acting, History of Western
Theatre and Indian Classical Theatre.

Nataraj Honnavalli:

e |shall complete the course | have taken

e Under any circumstance | shall not leave the course
half way through.

e | shall pay in return all the expenditure incurred
on me by the institution when | at extreme
circumstances have to leave it.

o If I get selected for the ‘Shivasanchara’ team I shall
work for it at least one year.

Students should pay Rs. 4000/- towards admission
fees, teaching fees, library fees, and two sets of
working clothes. The students will be provided free
accommodation and food.

There are separate accommodation for boys and
girls. There are four rooms which can accommodates
5 students each. Rooms are provided with bedstead
and a bed for each student, fans, table and chairs. The
blankets should be brought by the students only. There
are eight sophisticated rooms for guest lecturers.

Avegetarian canteen serves food for both the faculties
and the students of the Theatre School. There will
be two snacks and two meals every day. On special
occasions there will be feasts.
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has been designed by the eminent people of
theatre, literature and academicians. The course
of study involves the following.

The module of the syllabus of the Theatre School

1. Indian theatre

This subject deals with the theatre art which evolved
along with the various civilizations, ritualistic theatre,
Indian folk theatre, Sanskrit theatre, Kannada theatre
and modern theatre.

¢ The study of relationship between drama, theatre
and culture.

e Sankrit theatre, the various stage-forms that are
defined in Natyashastra.

¢ The heritage of Sanskrit drama keeping Shoodraka,
Bhaasa, Kalidasa, Bhavabhoothi and Vishakadatta as
the main playwrights.

¢ Astudy of the evolution of theatre art in other Indian
languages.

* Astudy of the evolution of Kannada theatre through
professional, amateur and modern professional
theatre.

e Analytical study based on the theme and the

Syllabus

constitution of the drama.
Shoodraka’s Mrucchakatika

A drama by Bhaasa

A drama by Kalidaasa

A drama by Tagore

A Drama by Dharmaveera Bharathi

s wWNRE

2. Evolution of the Kannada theatre and the
literature

A comprehensive study of theatre and literary history
of Kannada, folk history, important playwrights and
their dramas

Literary history: Pampa, twelfth century poets and
Kumaravyaasa.

Modern Poetry: A study of poetry through Kuvempu
and Da. Ra. Bendre, Pu. Thi. Narasimhachar,
K. S. Narasimhaswamy, Gopalakrishna Adiga and
Siddhalingiah.

Short stories: Study of ‘Mosarina Mangamma’ by
Masthi Venkatesha lyengar, Mauni by UR Anantha
Murthy, ‘Rotti’ by P Lankesh, ‘Dare Devil Musthafa’
by Poornachandra Tejaswi, ‘Amaasa’ by Devanur
Mahadeva.

and
the examination




Suplementary subject: ‘Alida Mele’ - A novel - by
Shivarama Karanth

Adapted and translated dramas from early times:
A study based on the works of Mitravinda Govinda,
Shaakuntala, Prameelaarjuneeya, and Ashwatthaman.

A brief history of Company dramas : A study based
on the dramas such as, Raktharaathri by Kandagal
Hanumantharao, Paadukaa Pattabhisheka by Garuda
Sadaashivarao, Akkamahadevi by B. Puttaswamiah.

Renaissance playwright: A study based on the works
such as, Vigada Vikramaraya by Samsa, Tollugatti by
Kailasam, and Shokachakra by Shriranga, Shoodra
Tapaswi by Kuvempu and Gokula Nirgamana by Pu.Thi.
Narasimhachar.

Modern playwrights : A study based on the works,
Taledanda by Girish Karnad, Teregalu by P Lankesh,
Sambhashiva Prahasana by Chandrashekhara
Kambara, Maadaari Maadiah by HS Shivaprakash and
Jangamadedege by Sri Panditharadhya Shivacharya
Swamy

The dramas that will be a part of the study
(An importance to the theme and the structure of the
drama will be given)

Birudanthembara Ganda by Samsa

Siripurandhara by Sriranga

Jokumaaraswamy by Chandrashekhara Kambara
Kadadida Neeru by G B Joshi

Sangyabaalya compiled by Keerthinaatha Kurthakoti
and Kambara

Vi p W N

3. Western theatre

¢ Greek and Roman, importantly the study of medieval
theatre

¢ A detailed study of Elizabethan and Neo-classic
theatre: Commedia- Del- arte and so on

¢ Introduction of realism and naturalism in theatre

¢ Study of Absurd theatre

¢ The cults of postmodernism, epic, expressionism in
theatre etc.

The dramas included in the study (An importance to

the theme and the structure of the drama will be given)

¢ The king Oedipus by Sophocles - its translation by
P Lankesh

¢ Macbeth by Shakespeare - translation by
Ramachandradeva

¢ The Cherry Orchard by Anton Chekov - translation
by Srinivasa Sutrave




e Dharmapuriya Devadasi: a drama by Bertolt Brecht
adapted by Lingadevaru Halemane

4. Aabhinaya (Acting):

The various aspects of acting with reference to

Bharathas’s Naatyashaastra, Stanislavski and Gotowski

¢ Body language: Naatyadharmi and Lokadharmi

¢ The organs, the features and the nuances

* The physical exercise: The physical exercises which
help the flexibility of the body and expression

¢ Yoga and Pranaayaama: For sake of concentration,
to enhance lung capacity for larger inhalation and
exhalation.

¢ Actors’ preparation based on Stanislavski’s forms.

¢ Essential acting: Bhava and Rasa

5. Aahaarya (Back-stage):

The study of principles and practical training about
techniques of theatre

e Make-up e Costume
e Lighting * Set design
¢ Music e Publicity materials

6. Theatre in education:

With a view that theatre can be an effective medium
in education and so a study about the significance and
principles

* The meaning and the concept of education.

¢ Childhood, teenage and the child’s psychology. The
physical, emotional, intellectual and social factors
in growth.

* Personality development: The meaning and the
concept, growth and trouble shooting, and the role
of theatre in personality development.

e Communication skill: Meaning, concept and the
types (vocal and non-vocal).

¢ Theatre in teaching and learning: Visit, study at site
and trial.

7. Ranga Prayoga (Practical Theatre):

In a year there will be three practical theatre
productions. In which every student would participate
and learn the skills of acting and backstage activities.

e Stylized Production
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¢ Realistic form or romantic form and so on.

¢ Onechildren’s theatrerelated to theatre in education

Workshops and special camps:

Indian art forms Kalari, Veeragaase, Yogaasana,
Kamsaale, Katthakkali, Yakshagaana, Marshal Arts,
contemporary dance and other physical exercises will
be conducted through camps. There will be three acting
camps. There will be vocal and music camps too. There
will be a tour for a couple of days.

Examination module:

Thus the theatre art will be taught through seven
various subjects. The final examination is inclusive of
internal marks along with viva voce by the resource
persons.

Part A

Subject I- Indian Theater

Subject Il - Evolution of the Kannada theatre and the
literature

Subject Il - Western theatre

all the above are comprising of - 50 marks theory - 50
marks internals - total 100 marks

Part B

Subject IV- Aabhinaya (Acting)

Subject V - Aahaarya (Back-stage)

Subject VI - Theatre in education

all the above are comprising of - 100 marks theory - 100
marks internals - total 200 marks

Part C

Subject VIl - Rangaprayoga (Practical Theatre) - 50 marks
Theatre practical 50 marks viva voce

Grand total 1000 marks
(40% pass, 50% second class, 60% and above first class)

Final examination will be conducted by the Karnataka
Secondary Education Examination Board. This is an
open exam wherein the question paper will be issued
2 days prior to the exam. Diploma certificate and the
marks card will be issued by the board itself.
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