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“DAVPÀA ¨sÀÄªÀ£ÀA AiÀÄ¸Àå ªÁaPÀA ¸ÀªÀðªÁYäAiÀÄA
DºÁAiÀÄðA ZÀAzÀæ vÁgÁ¢ vÀA ªÀAzÉÃ ¸ÁwéPÀA ²ªÀA”

- £ÀA¢PÉÃ±ÀégÀ£À C©ü£ÀAiÀÄ zÀ¥Àðt¢AzÀ 
Qæ. ±À. 5£ÉÃ ±ÀvÀªÀiÁ£À
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¸ÁuÉÃºÀ½îAiÀÄAxÀ ¥ÀÄlÖ ºÀ½î¬ÄAzÀ ¨sÁgÀvÀzÀ ¸ÁA¸ÀÌøwPÀ 
¸ÀAªÀÄÈzÀÞvÉAiÀÄ£ÀÄß gÀAUÀ¨sÀÆ«ÄAiÀÄ ªÀÄÆ®PÀ ¸ÁPÁëvÀÌj¹PÉÆ¼ÀÄîªÀ 
¥ÀæAiÀÄvÀßzÀ ¥sÀ®ªÁV F PÀ¯Á¸ÀAWÀ ºÀÄnÖPÉÆArzÉ. ¸ÁA¸ÀÌøwPÀ 
¸ÀAªÁzÀzÀ ªÀÄÆ®PÀ d£ÀªÀÄ£ÀzÀ £ÀqÀÄ«£À ¸ÁAUÀvÀåªÀ£ÀÄß 
PÁ¥ÁrPÉÆ¼ÀÄîªÀ ¸À»µÀÄÚvÉAiÀÄ ¨sÁUÀªÁVAiÀÄÆ PÁAiÀÄð 
¤ªÀð»¸ÀÄwÛzÉ. §ºÀÄvÉÃPÀ ºÀ½îUÀgÉÃ F ¸ÀAWÀl£ÉAiÀÄ£ÀÄß 
£ÀqÉ¸ÀÄvÁÛgÉ JA§ÄzÉÃ ºÉUÀÎ½PÉ. ¸ÀªÀiÁdzÀ J¯Áè ªÀÄd®ÄUÀ¼À®Æè 
¥ÀæeÁ¥Àæ¨sÀÄvÀé ¸ÁPÁgÀUÉÆ¼ÀÄîªÀ ºÁUÉ £ÉÆÃrPÉÆ¼ÀÄîªÀÅzÀÄ ªÀÄvÀÄÛ 
¸ÀªÀiÁdzÀ°è ¸ÁAUÀvÀå-¸ÁªÀÄgÀ¸Àå, PÀ¯Á ªÉÊ«zsÀåUÀ¼ÀÄ ªÀÄÆqÀÄªÀ 
ºÁUÉ PÀ¼ÉzÀ E¥ÀàvÉÊzÀÄ ªÀµÀðUÀ¼À PÁ® dvÀ£À¢AzÀ zÀÄrzÀ ¸ÀA¸ÉÜ 
F PÀ¯Á¸ÀAWÀ.

	²æÃ ²ªÀPÀÄªÀiÁgÀ PÀ¯Á¸ÀAWÀ: 1987gÀ°è ¸ÁÜ¥À£É.

	²ªÀ¸ÀAZÁgÀ: 1997gÀ°è ¸ÁÜ¥À£É. ªÀµÀðzÀÄzÀÝPÀÆÌ, PÀ£ÁðlPÀzÀ 
M¼À-ºÉÆgÀUÉ, ªÀÄÄRåªÁV UÁæ«ÄÃt ¥ÀæzÉÃ±ÀUÀ¼À°è £ÁlPÀ 
¥ÀæzÀ±Àð£ÀUÀ¼À£ÀÄß PÉÆqÀÄªÀ ̧ ÀAZÁj gÀAUÀvÀAqÀ ‘²ªÀ¸ÀAZÁgÀ’. 
PÀ£ÀßqÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ §ºÀÄªÀÄÄRå gÉ¥ÀlðjUÀ¼À¯ÉÆèAzÀÄ. 
EzÀÄªÀgÉUÀÆ 45 £ÁlPÀUÀ¼À 2000PÀÆÌ ºÉZÀÄÑ ¥ÀæzÀ±Àð£ÀUÀ¼À£ÀÄß 
¸ÀÄªÀiÁgÀÄ 15 ®PÀë d£À «ÃQë¹zÁÝgÉ. ¥Àæw ªÀµÀð 18 d£À 
£Àl-£ÀnAiÀÄjUÉ CªÀPÁ±À«gÀÄvÀÛzÉ. ¥ÀæwAiÉÆ§âjUÀÆ ªÉÃvÀ£À 
¹UÀÄvÀÛzÉ. 

Sri Shivakumara Rangaprayoga Shale
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	²æÃ ²ªÀPÀÄªÀiÁgÀ ‘§AiÀÄ®Ä D®AiÀÄ’ gÀAUÀªÀÄA¢gÀ: 2003gÀ°è 
¤ªÀiÁðt. ¸ÀÄªÀiÁgÀÄ 5000 ¥ÉæÃPÀëPÀgÀÄ PÀÆgÀ§ºÀÄzÁzÀ 
VæÃPï gÀAUÀªÀÄA¢gÀ ªÀiÁzÀjAiÀÄ zÉÃ±ÀzÀ ªÉÆzÀ® DA¦üó 
yAiÉÄÃlgï EzÀÄ. 

	²æÃ ²ªÀPÀÄªÀiÁgÀ ¥Àæ±À¹Û: 2004jAzÀ ¥ÁægÀA¨sÀ. 
gÀAUÀ¨sÀÆ«ÄAiÀÄ°è£À fÃªÀªÀiÁ£ÀzÀ ¸ÁzsÀ£ÉAiÀÄ£ÀÄß ¥ÀjUÀtÂ¹ 
25 ¸Á«gÀ ºÀtzÉÆA¢UÉ PÉÆqÀÄªÀ ¥Àæ±À¹Û.

	ªÀZÀ£À ¸ÀAVÃvÀ vÀAqÀ: §¸ÀªÁ¢ ²ªÀ±ÀgÀtgÀ ªÀZÀ£ÀUÀ¼À£ÀÄß 
¸ÀAVÃvÀzÀ ªÀÄÆ®PÀ J¯Áè ªÀUÀðzÀ d£ÀªÀÄ£ÀPÉÌ vÀ®Ä¦¸ÀÄªÀ 
vÀAqÀ EzÀÄ. 

	©Ã¢ £ÁlPÀ vÀAqÀ: ¸ÁªÀiÁfPÀ ºÁUÀÆ gÁdPÁgÀtzÀ 
¸ÀªÀÄ¸ÉåUÀ¼À£ÀÄß d£ÀjUÉ wÃªÀæªÁV ªÀÄÄnÖ¸ÀÄªÀ ºÀA§®¢AzÀ 
ºÀÄnÖPÉÆAqÀ vÀAqÀ.

	²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É: 2008gÀ°è ¸ÁÜ¥À£É. 
¸ÀÄªÀiÁgÀÄ JAlÄ JPÀgÉ «¹ÛÃtð«gÀÄªÀ, «Ä¤ PÁr£À 
ªÀÄzsÀåzÀ°èzÉ. PÀ£ÀßqÀzÀ ªÁvÁªÀgÀtzÀ°è, UÀÄgÀÄPÀÄ® 
ªÀiÁzÀjAiÀÄ°è, gÁ¶ÖçÃAiÀÄ £ÁlPÀ ±Á¯É ªÀÄvÀÄÛ zÉÃ±ÀzÀ 
««zsÀ gÀAUÀ±Á¯ÉUÀ¼À ¥ÀoÀåPÀæªÀÄªÀ£ÀÄß UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÀÄ 
gÀÆ¦¹gÀÄªÀ PÀ£ÀßqÀzÀ gÀAUÀ±Á¯É.

²æÃ ²ªÀPÀÄªÀiÁgÀ PÀ¯Á¸ÀAWÀ (j)
¥ÀjZÀAiÀÄ

	̧ ÀA¸ÀÌøw ¸ÀAUÁvÀ: ¢ªÀAUÀvÀ Q. gÀA. £ÁUÀgÁdgÀ ºÉ¸Àj£À°è 3 
¢£ÀUÀ¼À PÁ® CUÀ¸ïÖ wAUÀ¼À°è £ÀqÉAiÀÄÄªÀ «ZÁgÀ ̧ ÀAQgÀtzÀ 
PÁAiÀÄðPÀæªÀÄ. F ¸ÀAQgÀtzÀ°è ¸ÀªÀiÁd, ¸ÀA¸ÀÌøw, ¸Á»vÀå, 
¹£ÉÃªÀiÁ, gÀAUÀPÀ¯ÉUÀ¼À£ÀÄß PÀÄjvÀÄ ZÀað¸À®Ä PÀ£ÁðlPÀzÀ 
¥ÀæeÁÕªÀAvÀgÀÄ MAzÉqÉ PÀ¯ÉvÀÄ ¸ÀAªÁ¢¸ÀÄªÀ ºÁUÉ 
gÀÆ¦¸À¯ÁVzÉ.

	ªÀµÀðzÀ°è £ÀqÉAiÀÄÄªÀ EvÀgÉ PÁAiÀÄðPÀæªÀÄUÀ¼ÀÄ: ªÀµÀðzÀ 
ºÀµÀð(r¸ÉA§gï 31gÀAzÀÄ), gÁ¶ÖçÃAiÀÄ-CAvÀgÁ¶ÖçÃAiÀÄ 
£ÁlPÉÆÃvÀìªÀ(£ÀªÉA§gï ªÉÆzÀ® ªÁgÀ), ¹. f. PÉ. £É£À¥ÀÄ, 
ªÀÄPÀÌ¼À ºÀ§â, ²PÀëPÀgÀ gÀAUÀ vÀgÀ¨ÉÃw, C©ü£ÀAiÀÄ PÀªÀÄäl 
EvÁå¢.

	²æÃ ²ªÀPÀÄªÀiÁgÀ ¥ÀæPÁ±À£À: ̧ Á»vÀå, ̧ ÀA¸ÀÌøw, gÁdPÁgÀtUÀ¼À£ÀÄß 
PÀÄjvÀ §gÀºÀUÀ¼À£ÀÄß ¥ÀæPÀn¸ÀÄªÀ ¸ÀA¸ÉÜ. EzÀÄªÀgÀ«UÀÆ 35PÀÆÌ 
ºÉZÀÄÑ PÀÈwUÀ¼ÀÄ ¥ÀæPÀlUÉÆArªÉ.

«¼Á¸À:
²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É
¸ÁuÉÃºÀ½î-577515 ºÉÆ¸ÀzÀÄUÀð, avÀæzÀÄUÀð, PÀ£ÁðlPÀ 
zÀÆgÀªÁtÂ: 08199-243772
Email: rangaprayoga.s@gmail.com
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²æÃ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄ  

²æÃ ²ªÀPÀÄªÀiÁgÀ ²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀªÀgÀÄ

²æÃ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄ §ÈºÀ£ÀäoÀ PÀ£ÁðlPÀ gÁdåzÀ°èAiÉÄÃ 
²PÀët, gÀAUÀ¨sÀÆ«Ä, ¸ÀªÀiÁd, ¸ÀAWÀl£É, DzsÁåvÀäzÀ CzsÀåAiÀÄ£À, 
¥ÀæUÀw¥ÀgÀ aAvÀ£É ºÁUÀÆ ¥ÀæRgÀ ªÉÊZÁjPÀvÉUÉ ¥ÀæSÁåvÀªÁVgÀÄªÀ 
ªÀÄoÀ. ²æÃ ²ªÀPÀÄªÀiÁgÀ ²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀªÀgÀÄ F 
¦ÃoÀzÀ 20£ÉAiÀÄ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄUÀ¼ÀÄ. ¥ÀÆdågÀÄ PÉÃªÀ® 
¦ÃoÁ¢ü¥ÀwUÀ¼ÁVgÀzÉ ¸Á»wUÀ¼ÁV, ¸ÀªÀiÁd ¸ÀÄzsÁgÀPÀgÁV, 
gÁdQÃAiÀÄ ªÀiÁUÀðzÀ±ÀðPÀgÁV, zsÁ«ÄðPÀ ªÀÄvÀÄÛ ¸ÁA¸ÀÌøwPÀ 
ªÀiÁUÀðzÀ±ÀðPÀgÁV ̧ ÉÃªÉ ̧ À°è¹zÀªÀgÀÄ. ¹jUÉgÉAiÀÄ°è ‘²æÃ vÀgÀ¼À̈ Á¼ÀÄ 
PÀ¯Á¸ÀAWÀ’ C¹ÛvÀéPÉÌ §gÀ®Ä PÁgÀtgÁzÀªÀgÀÄ. CzÀgÀ ªÀÄÆ®PÀ 
CªÀgÀÄ ºÀ®ªÀÅ £ÁlPÀUÀ¼À£ÀÄß gÁeÁåzÀåAvÀ C©ü£À¬Ä À̧®Ä CªÀPÁ±À 
ªÀiÁrPÉÆlÖgÀÄ. ̧ ÀévÀB vÁªÉÃ £ÁlPÀUÀ¼À£ÀÄß gÀa¹ CªÀÅUÀ¼À ªÀÄÆ®PÀ 
ºÀ£ÉßgÀqÀ£ÉAiÀÄ ±ÀvÀªÀiÁ£ÀzÀ ±ÀgÀtgÀ ̧ ÀAzÉÃ±ÀªÀ£ÀÄß d£À̧ ÁªÀiÁ£ÀåjUÉ 
ªÀÄÄnÖ¸ÀÄªÀ PÁAiÀÄðªÀ£ÀÄß ªÀåªÀ¹ÜvÀªÁV ªÀiÁrzÀªÀgÀÄ. EAxÀ 
CzÀªÀÄå ªÀåQÛvÀézÀ ²æÃ ²ªÀPÀÄªÀiÁgÀ ²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀªÀgÀ 
¸ÀÆáwð, CªÀgÀ ªÀiÁUÀðzÀ±Àð£ÀzÀ ¥Àæ¨sÁªÀPÉÌ M¼ÀUÁzÀ ¸ÁuÉÃºÀ½î 
²æÃªÀÄoÀzÀ ¦ÃoÁzsÀåPÀëgÁVgÀÄªÀ ²æÃ ¥ÀArvÁgÁzsÀå ²ªÁZÁAiÀÄð 
¸Áé«ÄUÀ¼ÀªÀgÀÄ CªÀgÀ  J®è D É̄ÆÃZÀ£É ºÁUÀÆ PÉ® À̧UÀ¼À£ÀÄß CPÀëgÀ 
¸ÀºÀ ªÀÄÄAzÀÄªÀj¹zÁÝgÉ.

The monastery of Taralabalu Known as ‘Taralabalu 
Jagadguru Bruhanmattha’ is known for its service 
into the mankind through education, philanthropy, 
fraternizing, theatre, and spiritual discourses, pragmatic 
thinking and enlightening philosophy. Sri Shivakumara 
Shivacharya Mahaswamiji is the 20th Pontiff of the 
Taralabalu. Reverential saint had been too energetic 
just to confine himself to the activities of the Matha. He 
had been a laureate, a social reformist, a statesman, and 
moreover was a proponent of spirituality and culture. 
He was instrumental in establishing the ‘Sri Taralabalu 
Kalasangha’, and also promoted the institution to 
carry out repertoires throughout the state. He wrote 
many dramas himself based on the theosophy of 
ShivaSharanas. Naturally everyone who came in touch 
with the erudite Swamiji had been influenced by his 
divinity. The Peethadhyaksha of Sanehalli Srimatha. Sri 
Panditharadhya Shivacharya Swamiji was no exception, 
he has been continuing in the lines of his mentor Sri 
Shivakumara Shivacharya Mahaswamiji.

Sri Taralabalu jagadguru  
Sri Shivakumara Shivacharya Mahaswamiji :

 The divine in whose clairvoyance we drive
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‘Urubhanga’
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‘Dhashaanana swapna siddhi’



²æÃ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄ ¦ÃoÀzÀ 21£ÉAiÀÄ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄUÀ¼ÀÄ qÁ|| 
²ªÀªÀÄÆwð ²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀÄ. CªÀgÀÄ vÀªÀÄä DzsÁåvÀäzÀ CzsÀåAiÀÄ£À 
ºÁUÀÆ «zÁå¨sÁå¸ÀªÀ£ÀÄß vÀªÀÄä »jAiÀÄ UÀÄgÀÄUÀ¼ÁzÀ ²æÃ ²ªÀPÀÄªÀiÁgÀ ²ªÁZÁAiÀÄð 
ªÀÄºÁ¸Áé«ÄUÀ¼ÀªÀgÀ ªÀiÁUÀðzÀ±Àð£ÀzÀ°è ªÀiÁrzÁÝgÉ. §£ÁgÀ¸ï «±Àé«zÁå®AiÀÄ¢AzÀ 
‘¸ÀÆvÀ¸ÀA»vÉAiÀÄ «ªÀÄ±ÁðvÀäPÀ CzsÀåAiÀÄ£À’ J£ÀÄßªÀ ¥ËæqsÀ ¥Àæ§AzsÀPÉÌ qÁPÀÖgÉÃmï 
¥ÀzÀ« ¥ÀqÉ¢zÁÝgÉ. C®èzÉ CªÀgÀÄ ªÀAiÉÆÃ°£ï £ÀÄr¸ÀÄªÀÅzÀ£ÀÄß PÀ°wzÀÄÝ PÀ£ÀßqÀzÀ 
eÉÆvÉUÉ »A¢, EAVèµï, dªÀÄð£ï ¨sÁµÉAiÀÄ£ÀÄß §®èªÀgÁVzÁÝgÉ. D¶ÖçAiÀiÁ zÉÃ±ÀzÀ 
«AiÀÄ£Áß «±Àé«zÁå®AiÀÄzÀ°è G£ÀßvÀ ªÁå¸ÀAUÀ ªÀiÁrzÁÝgÉ. ²æÃ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄ 
«zÁå¸ÀA¸ÉÜAiÀÄ CzsÀåPÀëgÁV ¸ÉÃªÉ ¸À°è¸ÀÄwÛzÁÝgÉÉ. F ¸ÀA¸ÉÜAiÀÄÄ £À¸Àðj ±Á¯É¬ÄAzÀ 
»rzÀÄ JAd¤AiÀÄjAUï PÁ¯ÉÃf£ÀªÀgÉUÉ 200PÀÆÌ C¢üPÀ ²PÀët ¸ÀA¸ÉÜUÀ¼À£ÀÄß 
PÀ£ÁðlPÀzÁzÀåAvÀ £ÀqÉ¸ÀÄvÀÛ°zÉ. F ¸ÀA¸ÉÜUÀ¼ÀÄ UÁæ«ÄÃt ¥ÀæzÉÃ±ÀzÀ°ègÀÄªÀÅzÀÄ 
«±ÉÃµÀ. ¸ÀºÀ¸ÁægÀÄ «zÁåyðUÀ¼ÀÄ GavÀ Hl-ªÀ¸ÀwAiÀÄ ¸Ë®¨sÀåUÀ¼À£ÀÄß F 
¸ÀA¸ÉÜAiÀÄ D±ÀæAiÀÄzÀ°è ¥ÀqÉAiÀÄÄwÛzÁÝgÉ. PÀ£ÀßqÀ, »A¢, EAVèµï, ¸ÀA¸ÀÌøvÀzÀ°è C£ÉÃPÀ 
¸ÀA±ÉÆÃzsÀ£Á ¯ÉÃR£ÀUÀ¼À£ÀÄß §gÉ¢zÁÝgÉ. ±ÀgÀtgÀ ªÀZÀ£ÀUÀ¼ÀÄ ºÁUÀÆ ¥ÁtÂ¤AiÀÄ 
‘CµÁÖzsÁå¬Ä ¸ÀÆvÀæ’UÀ¼À£ÀÄß EAlgï£ÉmïUÉ C¼ÀªÀr¹zÁÝgÉ. «zÉÃ±ÀzÀ ºÀ®ªÀÅ 
«±Àé«zÁå®AiÀÄUÀ¼À°è UËgÀªÀ ¥ÁæzsÁå¥ÀPÀgÁV ¸ÉÃªÉ ¸À°è¸ÀÄwÛzÁÝgÉ. 

Sri Taralabalu Jagadguru  
Dr. Shivamurthy Shivacharya Mahaswamiji : 

An intellectual philanthropist

Dr. Shivamurthy Shivacharya Mahaswamiji is the 21st Jagadguru of 
Sri Taralabalu Jagadguru Peetha. His spiritual enlightenment and 
the education were done with the guidance of Sri Shivakumara 
Shivacharya Mahaswamiji of 20th peethadhipathi of Sirigere. He was 
awarded the doctorate by the Banaras University for his scholarly 
thesis ‘A Critical Study of the Soota Samhita’. He is a multi-lingual with 
his proficiency in Kannada, English, Hindi and German languages. He 
is a violinist too. He has had his higher education at the University 
of Vienna, Austria. He is the chairperson of Sri Taralabalu Jagadguru 
Education Society, which runs about two hundred educational 
institutions all over Karnataka. The institutions range from the 
nursery and primary education to engineering. Most importantly 
most of these institutions are set in the rural areas. Thousands of 
students have been studying in these institutions making the best 
use of free food and shelter. Swamiji has written many research 
articles in Kannada, Hindi, English and Sanskrit. He has created a 
website of ‘Vachanas’ and ‘Ashtaadhyaya Sutras af panini’. Swamiji is 
the honorary Professor at many universities across the world.

²æÃ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄ  

qÁ. ²ªÀªÀÄÆwð ²ªÁZÁgÀå ªÀÄºÁ¸Áé«ÄUÀ¼ÀªÀgÀÄ

²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É 9
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70 gÀ zÀ±ÀPÀ PÀ£ÀßqÀ ¸ÀA¸ÀÌøwUÉ ºÀ®ªÁgÀÄ GvÀÛªÀiÁA±ÀUÀ¼À£ÀÄß PÉÆlÖ PÁ®. ¸Á»vÀå, 
¸ÀAWÀl£É, ZÀ¼ÀÄªÀ½ ªÀÄÄAvÁzÀªÀÅUÀ½AzÀ ‘PÀ£ÀßqÀ zÉÃ±À’ ºÉÆ¸À vÀ¯ÉªÀiÁjUÉ, ºÉÆ¸À 
¸ÀAWÀµÀðPÉÌ zÁnPÉÆArvÀÄ. gÀAUÀ¨sÀÆ«Ä, ¹£ÉÃªÀiÁ PÀÆqÀ ºÉÆ¸À ºÉÆ¸À¢QÌUÉ 
ºÉÆgÀ½PÉÆAqÀ PÁ® PÀÆqÀ EzÀÄ. EAxÀ PÁ®zÀ¯ÉèÃ qÁ|| ¥ÀArvÁgÁzsÀå 
²ªÁZÁAiÀÄð ¸Áé«ÄUÀ¼ÀÄ ¸ÀªÀiÁdzÀ eÉÆvÉV£À PÁAiÀÄPÀPÉÌ zsÀÄªÀÄÄQzÀgÀÄ. CAxÀ PÉ®¸ÀPÉÌ 
¥ÉæÃgÀuÉAiÀiÁzÀªÀgÀÄ CªÀgÀ ¥ÀgÀªÀiÁgÁzsÀå UÀÄgÀÄUÀ¼ÁzÀ °AUÉÊPÀå ²æÃ ²ªÀPÀÄªÀiÁgÀ 
²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀÄ. ¥ÀÆdågÀ PÀtÚ ªÀÄoÁgÀzÀ¯ÉèÃ ¨É¼ÀzÀ ¥ÀArvÁgÁzsÀågÀÄ 
¤gÀAvÀgÀªÁV E¥ÀàvÉÊzÀÄ ªÀµÀð gÀAUÀ¨sÀÆ«ÄAiÀÄ°è vÉÆqÀVPÉÆAqÀÄ ¸ÁuÉÃºÀ½îAiÀÄ 
PÀ¯Á¸ÀAWÀªÀ£ÀÄß zÉÃ±ÀzÀ ¸ÁA¸ÀÌøwPÀ PÉëÃvÀæªÀ£ÁßV ªÀiÁqÀÄªÀ°è vÉÆÃjzÀ C¸ÁzsÁgÀt 
vÁ¼Éä, C¥ÁgÀ ¥Àj±ÀæªÀÄ G¯ÉèÃR¤ÃAiÀÄ. 

‘ªÀiÁr zÀtÂAiÀÄzÀ, ¤Ãr zÀtÂAiÀÄzÀ, £ÀqÉzÀÄ zÀtÂAiÀÄzÀ’ vÀªÀÄä DzsÁåvÀä UÀÄgÀÄUÀ¼ÁzÀ 
°AUÉÊPÀå ²æÃUÀ¼À d£À¥ÀgÀ PÉ®¸ÀUÀ¼À£ÀÄß, ²æÃ vÀgÀ¼À¨Á¼ÀÄ dUÀzÀÄÎgÀÄ qÁ|| ²ªÀªÀÄÆwð 
²ªÁZÁAiÀÄð ªÀÄºÁ¸Áé«ÄUÀ¼ÀªÀgÀ ªÀiÁUÀðzÀ±Àð£ÀzÀ°è ªÀÄÄAzÀÄªÀj¹zÀ qÁ|| 
¥ÀArvÁgÁzsÀå ²ªÁZÁAiÀÄð ¸Áé«ÄUÀ¼ÀÄ ºÁqÀÄ-PÀÄtÂvÀ, Dl-£ÁlPÀ. ²PÀët-
¸ÀªÀiÁd, UÉÆÃ¶×-ZÀZÉð, ¸ÀzÀÞªÀÄð-£ÁåAiÀiÁ®AiÀÄ »ÃUÉ PÀët ºÉÆvÀÆÛ ©qÀÄ«®èzÉ 
ºÀvÁÛgÀÄ PÉ®¸ÀUÀ¼À°è vÉÆqÀVPÉÆArzÁÝgÉ. §gÀºÀUÁgÀgÁV, £ÁlPÀPÁgÀgÁV, d£À¥ÀgÀ 
zsÀé¤AiÀiÁV gÀAUÀ¨sÀÆ«ÄAiÀÄ ªÀÄÆ®PÀ ªÉÊZÁjPÀ ºÁUÀÆ £ÉÊwPÀ ªÀiË®åUÀ¼À£ÀÄß ©vÀÛj¸ÀÄªÀ 
GzÉÝÃ±À¢AzÀ ²æÃ ²ªÀPÀÄªÀiÁgÀ PÀ¯Á¸ÀAWÀ PÀnÖ, PÀ¯Á¸ÀAWÀ, ²ªÀ¸ÀAZÁgÀ, gÀAUÀ¥ÀæAiÉÆÃUÀ 
±Á¯É J®èPÀÆÌ ¥ÉæÃgÀPÀ ±ÀQÛAiÀiÁVzÁÝgÉ. ¸ÀªÀÄPÁ°Ã£À zsÀªÀÄð, gÁdQÃAiÀÄ, ªÉÊZÁjPÀ 
¤®ÄªÀÅUÀ¼À£ÀÄß UÀæ»¹ ̧ ÀªÀÄ¶× ¥ÀæeÉÕAiÀÄ°è wÃPÀë÷ÚªÁV ¥ÀæwQæ¬Ä¸ÀÄvÁÛgÉ. gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÀÄß 
±Á¹ÛçÃAiÀÄªÁV ºÁUÀÆ ¥ÁæAiÉÆÃVPÀªÁV PÀ°¸ÀÄªÀ ¸ÁzsÁå¸ÁzsÀåvÉUÀ¼À£ÀÄß ªÀÄ£ÀUÀAqÀÄ 
gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ£ÀÄß ¥ÁægÀA©ü¸ÀÄªÀ PÀ£À¸ÀÄ PÀAqÀÄ £À£À¸ÀÄ ªÀiÁrzÁÝgÉ. ªÀ¸ÀÄÛ«£À 
aQvÀìPÀ UÀÄtUÀ¼À£ÀÄß UÀÄwð¹ CzÀgÀ DUÀÄ-ºÉÆÃUÀÄUÀ¼À£ÀÄß ¸ÁªÀiÁfPÀ »vÀzÀ°è 
ZÀað¸ÀÄªÀ CªÀgÀ ¤®ÄªÀÅUÀ¼ÀÄ ̧ ÀªÀiÁdªÁ¢AiÉÆ§âgÀ wÃªÀævÉAiÀÄµÉÖÃ ªÀÄÄRåªÉ¤¸ÀÄvÀÛzÉ. 

vÀvÀé±Á¸ÀÛçzÀ°è JA. J. ¥ÀzÀ« ºÁUÀÆ PÀÄªÉA¥ÀÄ «±Àé«zÁå¤®AiÀÄ¢AzÀ UËgÀªÀ 
qÁPÀÖgÉÃmï ¥ÀqÉ¢gÀÄªÀ ²æÃUÀ¼ÀÄ ªÀÄ£À¹ì£À¯ÉèÃ ºÁqÀÄvÁÛgÉ, PÀÄtÂAiÀÄÄvÁÛgÉ, ¹lÄÖªÀiÁr 
PÉ®¸ÀUÀ¼À£ÀÄß ¸ÀjAiÀiÁzÀ ¢QÌUÉ ºÀZÀÄÑvÁÛgÉ. ¸ÀzÁ CªÀgÀ vÀ¯ÉAiÀÄ°è ¸ÉÖÃeï, ¸ËAqï, 
¯ÉÊmï, vÁ°ÃªÀÄÄ, ¸ÀAVÃvÀ, vÉÆÃl, ªÀÄgÀVqÀ§½î, «zÁåyðUÀ¼À ²PÀët, 
¨sÀPÀÛgÀ K¼ÉÎ vÀÄA©gÀÄªÀÅzÀÄ. C®èzÉ EAxÁ ºÀ®ªÀÅ ºÀvÀÄÛ «µÀAiÀÄUÀ¼À°è vÀªÀÄä£ÀÄß 
wÃPÀë÷ÚªÁV vÉÆqÀV¹PÉÆArzÁÝgÉ. ¸Áé«ÄÃf ¨sÀPÀÛ ¸ÀªÀÄÆºÀPÉÌ ¸ÁÜªÀgÀªÁV PÀAqÀgÉ, 
gÀAUÀ¨sÀÆ«ÄAiÀÄªÀjUÉ dAUÀªÀÄ gÀÆ¥ÀzÀ°è PÁt¹UÀÄvÁÛgÉ. »ÃUÉ ¸ÁÜªÀgÀ ºÁUÀÆ 
dAUÀªÀÄ vÀvÀéªÀ£ÀÄß vÀªÀÄä°è «±ÉÃµÀªÁV ¥Àj¨sÁ«¹PÉÆArzÁÝgÉ.

qÁ|| ¥ÀArvÁgÁzsÀå ²ªÁZÁAiÀÄð ¸Áé«ÄUÀ¼ÀÄ



Dr Panditaradhya Shivacharya Swamiji :
Pragmatic social thinker

There was an immense contribution made to the 
cultural scene of Karnataka in the 70s. Literature, 
theatre, cinema and the progressive movements took 
centre stage during this time and among the people 
who dedicated themselves to Kannada and its culture 
was Dr Panditaradhya Shivacharya Swamiji. 

Swamiji, who was inspired by his guru, the Sri 
Shivakumara Shivacharya Mahaswamiji and Taralabalu 
Jagadguru Dr. Shivamurthy Shivacharya Mahaswamiji, 
has for the past twenty five years worked towards 
making Sanehalli one of India’s most active cultural 
spaces. He is a postgraduate in philosophy, and a 
recipient of honorary doctorate from Kuvempu 
university. His holiness is creativity personified.     

While he has dedicated himself to the enrichment 
of literature, education, dance and music among 
a host of other cultural and social causes, it is his 
constant contribution to theatre that deserves a 

special mention. He gave utmost importance to little 
things such as; stage, light, music, rehearsals, and 
most importantly the welfare of students. Swamiji 
always had a concern for his followers’ perpetuity and 
spiritual enlightenment. He has often used theatre 
as an medium to reach out to larger societies and 
by establishing this institution he has provided an 
opportunity for many zealots of theatre to experiment 
by exploring into the various sensibilities of theatre 
art. 

His motto is equality and, dignity of labour, this, he 
knows would in turn bring the two polarized societies, 
rich and poor, together. He has dedicated to bring up 
the downtrodden of the unknown and little known 
counties of Karnataka. 

He is a great anthropologist who understands the 
nuances of the society and has definite insight with an 
intensity of a great humanist.

²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É 11

‘Measure for Measure’



12 Sri Shivakumara Rangaprayoga Shale



²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É 13

¹fPÉUÀÆ ¸ÁuÉÃºÀ½îUÀÆ C«£Á¨sÁªÀ ¸ÀA§AzsÀ. 1997gÀ°è 
‘²ªÀ¸ÀAZÁgÀ’ JA§ C¥Ààl UÁæ«ÄÃt gÉ¥ÀlðjAiÀÄ£ÀÄß 
¸ÁuÉÃºÀ½îAiÀÄ PÀ¯Á¸ÀAWÀ¢AzÀÀ GzÁÏn¹, ErÃ ºÀ½îUÁr£À 
d£ÀgÀ£ÀÄß PÀnÖPÉÆAqÀÄ, ²æÃUÀ¼À eÉÆvÉ ZÀað¹ 5 ¸Á«gÀPÀÆÌ ºÉZÀÄÑ 
d£ÀgÀÄ PÀÄ½vÀÄ £ÉÆÃqÀ§ºÀÄzÁzÀ VæÃPï ªÀiÁzÀjAiÀÄ §AiÀÄ®Ä 
gÀAUÀªÀÄA¢gÀªÀ£ÀÄß ¤«Äð¹, ̈ sÁgÀvÀzÀ gÀAUÀ¨sÀÆ¥ÀlzÀ°è ̧ ÁuÉÃºÀ½îUÉ 
eÁUÀ PÀ°à¹PÉÆqÀÄªÀ ªÀÄÆ®PÀ UÁæ«ÄÃt gÀAUÀ¨sÀÆ«ÄUÉÆAzÀÄ ºÉÆ¸À 
¨sÁµÀå §gÉzÀªÀgÀÄ ¹fPÉ. 

¨ÉAUÀ¼ÀÆgÀÄ «±Àé«zÁå¤®AiÀÄzÀ°è CxÀð±Á¸ÀÛçzÀ ¥ÉÆæ¥sÉ¸Àgï DVzÀÝ 
¹. f. PÀÈµÀÚ¸Áé«ÄAiÀÄªÀgÀ ¸ÀA¥ÀÆtð £ÀAlÄ gÀAUÀ¨sÀÆ«ÄAiÀÄ 
eÉÆvÉUÉÃ. PÀ£ÀßqÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ°è vÀªÀÄäzÉÃ DzÀ ªÀiÁUÀð 
¸ÀÈ¶Ö¹PÉÆArzÀÝ ¹fPÉ ‘¸ÀªÀÄÄzÁAiÀÄ’ ¸ÀAWÀl£ÉAiÀÄ£ÀÄß gÀÆ¦¹zÀ 
¥ÀæªÀÄÄRgÀ°è M§âgÀÄ. ªÀÄÆgÀÄ zÀ±ÀPÀUÀ½UÀÆ ºÉZÀÄÑPÁ® vÀªÀÄä 
¸ÀAWÀl£Á ¸ÁªÀÄxÀåð¢AzÀ AiÀÄÄªÀ¦Ã½UÉAiÀÄ£ÀÄß gÀAUÀ¨sÀÆ«ÄAiÀÄ 
PÀqÉUÉ DPÀ¶ð¹ gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÀÄß ¤AvÀ ¤ÃgÁUÀ®Ä ©qÀzÉ 
ºÉÆ¸ÀºÉÆ¸À ¤Ãj£À MgÀvÉUÀ¼À£ÀÄß ¸ÀÈ¶Ö¹zÀgÀÄ. C¥ÁgÀ ¸ÀASÉåAiÀÄ 
AiÀÄÄªÀPÀgÀÄ EªÀjAzÀ DPÀ¶ðvÀgÁV gÀAUÀ¨sÀÆ«ÄAiÀÄ°è §zÀÞvÉ¬ÄAzÀ 
PÁAiÀÄð¤ªÀð»¸ÀÄwÛgÀÄªÀÅzÀÄ CzÀPÉÌ ¸ÁQë. ‘¸ÀªÀÄÄzÁAiÀÄ’, 
‘gÀAUÀ¤gÀAvÀgÀ’, ‘gÀAUÀ¸ÀA¥ÀzÀ’ ªÀÄÄAvÁzÀ gÀAUÀ ¸ÀAWÀl£ÉUÀ¼À£ÀÄß 
¸ÀA¥ÀzÀãjvÀUÉÆ½¸À®Ä ±Àæ«Ä¹zÁÝgÉ. CªÀgÀ £ÁlPÀUÀ¼À ªÀÄÆ®PÀ ºÉÆ¸À 
£Àl-£ÀnAiÀÄgÀÄ vÀªÀÄä C©üªÀåQÛAiÀÄ£ÀÄß PÀAqÀÄPÉÆAqÀgÀÄ. MqÀ¯Á¼À, 
¨É°Ñ, MxÉ¯ÉÆÃ, ¥ÀvÉæ ¸ÀAUÀ¥Àà£À PÉÆ¯É, ªÀÄºÁZÉÊvÀæ, dÆ°AiÀÄ¸ï 
¹Ãdûgï ªÀÄÄAvÁzÀ ªÉÊ«zsÀåªÀÄAiÀÄ gÀAUÀPÀÈwUÀ¼À£ÀÄß PÀnÖPÉÆnÖzÁÝgÉ. 
CªÀjÃUÀ £É£À¥ÀÄ ªÀiÁvÀæ.

¹.f.PÉ. JA§ gÀAUÀ¨sÀÆ«ÄAiÀÄ 
JzÀÄgÀÄ FdÄUÁgÀ

C G Krishnaswamy remembered fondly as CGK by the theatre fraternity, bestowed upon a soul to Kalasangha, in 
whose inspiration the institution thrives still. 

CGKs contribution to the theatre was incomparable. Even while working as a professor of Economics in the 
University of Bangalore, he along with several others founded Samudaya that was pivotal to the growth of Kannada 
theatre. Ranganirantara and Rangasampada, his other two initiatives, were also instrumental in popularising 
theatre among youth. Also it was through his plays that many a talented actors were brought to the fore.

He was the driving force for the SHIVASANCHARA, a dynamic repertoire that made the nation sit up and take notice 
of Sanehalli. He was rutty as far as his endeavours in theatre were concerned, he took the challenges in the field 
and experimented innovatively and bestowed upon the society a number of masterpieces. A determined social 
activist, CGK swam against the tide ever so confidently. He chose some of the texts just ignored, for one simple 
reason that they were about the underprivileged communities, and adapted them for his theatre experiments. 
In 1997 with the able support of Swamiji CGK facilitated a Greek style open air theatre, that could accommodate 
5,000 people. This gave significant thrust to rural theatre movement. 

C G K :
The Director who lives in our hearts  
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‘Uttararaama Charite’
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The contribution of Chidambara Rao Jambe to the Indian 
contemporary theatre is immense. The Kalasangha finds 
itself privileged to have him as its honorary director. 

A graduate of National School of Drama Jambe brings 
with him the experience of having run a theatre school 
like Ninasam.  His stint as the director of Rangayana, 
Mysore, has added to his credentials. His spectra of the 
experience range from Hindi and Kannada plays written 
by the classic writers like Bhaasa, Kalidasa, Bhavabhuthi, 
Shakespeare, and the contemporary writers like 
Lankesh, Girish Karnad and so on. He organized theatre 
workshops throughout the country. Most significantly 
he held workshops for such unusual people like Siddhi 
tribe of Manchikeri and the fishermen of Gangolli. 
Jambe has to his credit thousands of students across the 
country and the ones from Sanehalli are fortunate to 
find a place in this ever growing list.

Chidambara Rao Jambe : 
The Master who Transcended 
Theatre Art

¨sÁgÀvÀzÀ ¥Àæ¹zÀÞ gÀAUÀvÀdÕ ªÀÄvÀÄÛ ¤zÉÃð±ÀPÀgÁzÀ dA¨ÉAiÀÄªÀgÀÄ 
gÀAUÀ±Á¯ÉAiÀÄ ¥ÀæxÀªÀÄ UËgÀªÀ ¤zÉÃð±ÀPÀgÁV PÁAiÀÄð¤ªÀð¹zÁÝgÉ. 
¥Àæ¸ÀÄÛvÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ£ÀÄß gÀÆ¦¹gÀÄªÀ EªÀgÀÄ gÀAUÀ¨sÀÆ«ÄAiÀÄ 
zÉÃ¹Ã PÀ°PÉAiÀÄ£ÀÄß CzÀgÀ J¯Áè «¨sÁUÀUÀ¼À°è ¥Àæw¥sÀ°¸ÀÄªÀ ºÁUÉ 
ªÀiÁUÀðzÀ±Àð£À ªÀiÁrzÁÝgÉ. ¤Ã£Á¸ÀªÀiï gÀAUÀ²PÀët PÉÃAzÀæzÀ°è 
¸ÀÄªÀiÁgÀÄ 22 ªÀµÀð ¥ÁæA±ÀÄ¥Á®gÁV D gÀAUÀ±Á¯ÉAiÀÄ£ÀÄß 
gÀÆ¦¹zÀªÀgÀ°è ¥ÀæªÀÄÄRgÀÄ. ªÉÄÊ¸ÀÆj£À gÀAUÁAiÀÄtzÀ ¤zÉÃð±ÀPÀgÁV 
PÀÆqÀ PÉ®¸À ¤ªÀð»¹zÁÝgÉ. 

gÁ¶ÖçÃAiÀÄ gÀAUÀ±Á¯ÉAiÀÄ ¥ÀzÀ«ÃzsÀgÀgÁVgÀÄªÀ EªÀgÀÄ ¥ÀæªÀÄÄRªÁV 
ªÁ¸ÀÛªÀªÁ¢Ã ºÁUÀÆ ±ÉÊ°ÃPÀgÀtzÀ ±ÉÊ°AiÀÄ°è £ÁlPÀUÀ¼À£ÀÄß 
¤zÉÃð²¹ gÀAUÀ¨sÀÆ«ÄAiÀÄ°è vÀªÀÄäzÉÃ DzÀ ªÀiÁUÀðªÉÇAzÀ£ÀÄß 
gÀÆ¦¹PÉÆArzÁÝgÉ. ̧ ÀÄªÀiÁgÀÄ 50PÀÆÌ ºÉZÀÄÑ PÀ£ÀßqÀ ºÁUÀÆ »A¢AiÀÄ°è 
£ÁlPÀUÀ¼À£ÀÄß ¤zÉÃð²¹gÀÄªÀ EªÀgÀÄ zÉÃ±ÀzÁzÀåAvÀ ºÀ®ªÁgÀÄ 
C©ü£ÀAiÀÄ PÀªÀÄälªÀ£ÀÄß £ÀqÉ¹PÉÆnÖzÁÝgÉ. CzÀgÀ®Æè ªÀÄAaÃPÉÃjAiÀÄ 
¹¢ÝÃ d£ÁAUÀ ºÁUÀÆ UÀAUÉÆ½îAiÀÄ «ÄÃ£ÀÄUÁgÀgÀ eÉÆvÉ £ÀqÉ¹zÀ 
gÀAUÀ PÀªÀÄälUÀ¼ÀÄ G¯ÉèÃR¤ÃAiÀÄ. ¥Àæ¥ÀAZÀzÀ ¥Àæ¹zÀÝ £ÁlPÀPÁgÀgÁzÀ 
¨sÁ¸À, PÁ½zÁ¸À, ¨sÀªÀ¨sÀÆw, «±ÁRzÀvÀÛ, ±ÉÃPïì¦AiÀÄgï, DAmÉ£ï 
ZÉPÁ¥sï, mÁ¯ï¸ÁÖAiÀiï, ¨ÉæPïÖ, ¯ÁªÀÇµÉ, ²æÃgÀAUÀ, f. ©. eÉÆÃ¶, 
VjÃ±ï PÁ£Áðqï, ®APÉÃ±ï ªÀÄÄAvÁzÀªÀgÀ ¥ÀæªÀÄÄR £ÁlPÀUÀ¼À£ÀÄß 
¤zÉÃð²¹zÁÝgÉ. PÀ£ÁðlPÀzÀ vÀÄA§ C¥ÁgÀ ¸ÀASÉåAiÀÄ gÀAUÀ 
«zÁåyðUÀ½UÉ ¨ÉÆÃ¢ü¹zÀ QÃwð EªÀgÀzÀÄ. 

UËgÀªÀ ¤zÉÃð±ÀPÀ 
azÀA§gÀ gÁªï dA¨É
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gÉ¥ÀlðjAiÀÄ°è £ÀlgÁV-vÀAvÀædÕgÁV PÉ®¸À ªÀiÁrzÁÝgÉ. ±ÉÃPÀqÀ 
90gÀµÀÄÖ d£À gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÉßÃ ¥ÀÆuÁðªÀ¢ü ªÀÈwÛAiÀiÁV 
¹éÃPÀj¹gÀÄªÀÅzÀÄ UÀªÀÄ£ÁºÀð. PÉ®ªÀÅ d£À ¹£ÉÃªÀiÁ ºÁUÀÆ 
QgÀÄvÉgÉAiÀÄ°è PÉ®¸À ªÀiÁqÀÄwÛzÁÝgÉ. 

F gÀAUÀ±Á¯ÉAiÀÄÄ ‘C©ü£ÀAiÀÄ’ªÀ£ÉßÃ PÉÃAzÀæªÁV ElÄÖPÉÆAqÀÄ 
CzÀ£ÀÄß PÀ°¸ÀÄªÀ ±Á¯ÉAiÀiÁV gÀÆ¥ÀÄUÉÆ¼ÀÄîwÛzÉ ªÀÄvÉÛ ºÁUÉAiÉÄÃ 
gÀÆ¥ÀÄUÉÆ¼Àî¨ÉÃPÀÄ J£ÀÄßªÀ GzÉÝÃ±ÀªÀÇ F ±Á¯ÉUÉ EzÉ. ‘£Àl’ 
¥ÀgÀA¥ÀgÉ ¨É¼ÉAiÀÄ¨ÉÃPÉA§ÄzÉÃ EzÀgÀ D±ÀAiÀÄ. CzÀPÁÌV zÉÃ±ÀzÀ 
PÉ®ªÀÅ ªÀÄÆ®gÀÆ¥ÀzÀ C¥ÀgÀÆ¥ÀzÀ ¥ÀæzÀ±ÀðPÀ PÀ¯ÉUÀ¼À£ÀÄß 
£ÉÃgÀªÁV CzÀ£ÉßÃ C¨sÁå¸À ªÀiÁqÀÄwÛgÀÄªÀªÀgÀ ªÀÄÆ®PÀ 
PÀ°¸À¯ÁUÀÄwÛzÉ. zÉÃºÀ ¨sÁµÉAiÀÄ ªÉÄÃ°£À C¨sÁå¸ÀPÀÆÌ PÀÆqÀ 
¨ÉÃgÉ gÁdåUÀ½AzÀ ¸ÀA¥À£ÀÆä® ªÀåQÛUÀ¼À£ÀÄß PÀgÉ¸À¯ÁUÀÄvÀÛzÉ. 
C©ü£ÀAiÀÄPÁÌV MzÀV§gÀÄªÀ zsÀé¤ ªÀÄvÀÄÛ zÉÃºÀzÀ xÉgÀ¦UÉ ¨ÉÃPÁzÀ 
¯Áå¨ïUÀ¼ÀÄ vÀAiÀiÁgÁUÀÄwÛªÉ. CzÀPÁÌV ¨ÉÃPÁUÀÄªÀ ¸Á»vÀåªÀ£ÀÄß 
C£ÀÄªÁzÀ ªÀÄvÀÄÛ ¸ÀA¥ÁzÀ£ÉUÀ¼À ªÀÄÆ®PÀ ¥ÀqÉzÀÄPÉÆ¼ÀÄîvÀÛzÉ. 

F gÀAUÀ±Á¯ÉAiÀÄ°è£À ¥ÁoÀ - ¥ÀæªÀZÀ£ÀUÀ½UÉ §ºÀÄ¥Á®Ä gÁdå 
ºÁUÀÆ ºÉÆgÀ gÁdåzÀ Cwy CzsÁå¥ÀPÀgÀ£ÀÄß D±Àæ¬Ä¹zÉ. 
D Cwy CzsÁå¥ÀPÀgÀÄ F ±Á¯ÉAiÀÄ£ÀÄß gÀÆ¦¸ÀÄªÀÅzÀgÀ®Æè 
PÉÊeÉÆÃr¹gÀÄªÀÅzÀÄ UÀªÀÄ£ÁºÀð ¸ÀAUÀw. gÀAUÀ±Á¯ÉAiÀÄ £ÁlPÀ 
vÀAiÀiÁjAiÀÄ CUÀvÀåUÀ¼À£ÀÄß UÀªÀÄ¤¹ F Cwy G¥À£Áå¸ÀPÀgÀ£ÀÄß 
ªÀµÀðªÀµÀðªÀÇ §zÀ¯Á¬Ä¸ÀÄwÛgÀÄvÉÛÃªÉ. ºÁUÁV gÀAUÀ ²PÀëtPÉÌ 
ªÉÊ«zsÀåvÉ ¥Áæ¥ÀÛªÁVzÉ. 

F gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É 2008gÀ°è ¥ÁægÀA¨sÀªÁVzÉ. 
£Á®ÄÌ ªÀµÀð ¥ÀÆgÉÊ¹gÀÄªÀ, gÀAUÀ²PÀëtzÀ°è 
E£ÀÆß CA¨ÉUÁ°qÀÄwÛgÀÄªÀ ±Á¯É EzÁzÀgÀÆ, 

25 ªÀµÀðUÀ½AzÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ°è PÉ®¸ÀªÀiÁqÀÄvÁÛ §A¢gÀÄªÀ 
PÀ¯Á¸ÀAWÀ ªÀÄvÀÄÛ ºÀ¢£ÉÊzÀÄ ªÀµÀðUÀ¼À PÁ® ‘²ªÀ¸ÀAZÁgÀ’ 
J£ÀÄßªÀ ¸ÀAZÁj gÀAUÀvÀAqÀzÀ PÉ®¸À F ±Á¯ÉAiÀÄ ¥ÁægÀA¨sÀzÀ 
¨É¤ßVzÉ. PÀ£ÀßqÀzÀ ªÁvÁªÀgÀtzÀ°è, UÀÄgÀÄPÀÄ® ªÀiÁzÀjAiÀÄ°è 
gÁ¶ÖçÃAiÀÄ £ÁlPÀ ±Á¯ÉAiÀÄ ªÀÄvÀÄÛ zÉÃ±ÀzÀ ««zsÀ gÀAUÀ±Á¯ÉUÀ¼À 
¥ÀoÀåPÀæªÀÄªÀ£ÀÄß UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÀÄ gÀÆ¦¹gÀÄªÀ PÀ£ÀßqÀzÀ 
gÀAUÀ±Á¯É. UÁæ«ÄÃt ¨sÁUÀzÀ GvÁì»Ã AiÀÄÄªÀPÀ–AiÀÄÄªÀwAiÀÄjUÉ 
±Á¹ÛçÃAiÀÄªÁV ªÀÄvÀÄÛ ¥ÁæAiÉÆÃVPÀªÁV gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÀÄß 
PÀ°¸À¨ÉÃPÉ£ÀÄßªÀ GzÉÝÃ±À¢AzÀ ªÀÄvÀÄÛ EªÀwÛ£À EArAiÀiÁzÀ 
¸ÀAzÀ¨sÀðªÀ£ÀÄß ¸ÁA¸ÀÌøwPÀªÁV JzÀÄj¸ÀÄªÀ ¸ÀA¥ÀPÀð ¸ÉÃvÀÄªÁV 
£ÀªÀÄä vÀgÀÄt - vÀgÀÄtÂAiÀÄgÀÄ gÀAUÀ¨sÁµÉAiÀÄ£ÀÄß PÀ°vÀÄ PÁAiÀÄð 
¤ªÀð»¸À¨ÉÃPÉ£ÀÄßªÀ C©ü¯ÁµÉ¬ÄAzÀ F ±Á¯É ¥ÁægÀA¨sÀªÁVzÉ. 
C¥Ààl UÁæ«ÄÃt ¨sÁUÀzÀ PÀ¸ÀÄªÀÅ, ZÉ®ÄªÀÅ gÀAUÀ¨sÁµÉUÉ ªÀÄvÀÄÛ 
gÀAUÀPÀ¯ÉUÉ MzÀV§gÀ° JA§ GzÉÝÃ±ÀªÀÇ F gÀAUÀ±Á¯ÉAiÀÄ 
eÉÆvÉVzÉ.

F £Á®ÄÌ ªÀµÀðUÀ¼À°è 65 d£À «zÁåyðUÀ¼ÀÄ F gÀAUÀ±Á¯ÉAiÀÄ°è 
ªÁå¸ÀAUÀ ªÀiÁrzÁÝgÉ. F 65 d£ÀgÀÄ PÀ£ÁðlPÀzÀ J¯Áè 
f¯ÉèUÀ½AzÀ §AzÀªÀgÀÄ JA§ÄzÀÄ UÀªÀÄ£ÁºÀð ¸ÀAUÀw. EªÀgÀ°è 
§ºÀÄ¥Á®Ä «zÁåyðUÀ¼ÀÄ gÀAUÀ ²PÀëtªÀ£ÀÄß ªÀÄÄV¹ ‘²ªÀ¸ÀAZÁgÀ’ 

‘Aashadada ondu dina’



²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É 17

gÀAUÀ¥ÀæAiÉÆÃUÀÀ ±Á¯ÉAiÀÄÄ £Á®ÄÌ ªÀµÀðUÀ¼À°è MlÄÖ 22 
£ÁlPÀUÀ¼À£ÀÄß ºÁUÀÆ 10 C¨sÁå¸À ¥ÀæAiÉÆÃUÀUÀ¼À£ÀÄß ¤«Äð¹zÉ, 
¥ÀæwªÀµÀð AiÀÄPÀëUÁ£ÀzÀ ¥ÀæAiÉÆÃUÀªÀ£ÀÄß GqÀÄ¦AiÀÄ AiÀÄPÀëUÁ£À 
PÉÃAzÀæzÀªÀgÀÄ £ÀqÉ¹PÉÆqÀÄwÛzÁÝgÉ. zÉÆqÁØlzÀ ¥ÀæAiÉÆÃUÀªÀÇ 
£ÀqÉ¢zÉ. ¸ÀtÚPÀvÉ, PÁªÀåUÀ¼À ªÉÄÃ°£À D±ÀÄ«¸ÀÛgÀtUÀ¼ÀÆ £ÀqÉ¢ªÉ. 
ºÁUÉ £ÀqÉzÀ £ÁlPÀ ¥ÀæzÀ±Àð£ÀUÀ¼ÀÄ, £ÁlPÀPÁgÀgÀÄ, ¤zÉÃð±ÀPÀgÀÄ, 
gÀÆ¥ÁAvÀgÀPÁgÀgÀ ¥ÀnÖ F PÉ¼ÀPÀAqÀAvÉ EzÉ.

•	 ¸ÀA¸ÀÌøvÀ : ¥ÀAZÀgÁvÀæ, HgÀÄ¨sÀAUÀ, GvÀÛgÀgÁªÀÄ ZÀjvÉ

•	 PÀ£ÀßqÀ : PÀvÀÛ¯É ¨É¼ÀPÀÄ, ²ªÀgÁwæ, UÀÄtªÀÄÄR, zÀ±Á£À£À 
¸Àé¥Àß¹¢Þ (²æÃgÁªÀiÁAiÀÄt zÀ±Àð£ÀA DzsÀj¹zÀ ¥ÀæAiÉÆÃUÀ)

•	 ¨sÁgÀwÃAiÀÄ ¨sÁµÉAiÀÄ°è : D±ÁqÀzÀ MAzÀÄ ¢£À.

•	 ¥Á±ÁÑvÀå £ÁlPÀUÀ¼ÀÄ : PÀvÀÛ¯ÉUÉ ºÀvÀÄÛ vÀ¯É(Power of 
Darkness), ªÁ¶ðPÉÆÃvÀìªÀ ªÀÄvÀÄÛ PÁqÀÄ ªÀÄ£ÀÄµÀå 
(Anniversary and Bear), PÀæªÀÄ «PÀæªÀÄ (Measure 
for Measure), ªÀiÁªÀiÁªÉÆÃ² (The Bourgeois 
Gentleman). ¸ÀAPÁ£ÀnÖAiÀÄ ZÀA¢æ (Good Woman of 
Setzuan) 

•	 AiÀÄPÀëUÁ£À: ±À§gÀ ±ÀAPÀgÀ «¼Á¸À, CPÀÌªÀÄºÁzÉÃ«, «ÄÃ£ÁQë 
PÀ¯Áåt.

•	 zÉÆqÁØl: VjeÁ PÀ¯Áåt.

•	 ªÀÄPÀÌ¼À £ÁlPÀ : UÉzÀÝ®Ä ¥ÀArvÀgÀÄ, UÁA¢üÃ ¥ÁPïð, 
£ÁtÂÃ¨sÀlÖ£À ¸ÀéUÀðzÀ PÀ£À¸ÀÄ.

•	 ªÀÄPÀÌ¼À ºÀ§âzÀ°è £ÀqÉzÀ £ÁlPÀUÀ¼ÀÄ: PÉA¥ÀÄ ºÀÆ, ºÀAa£ÀªÀÄ£É 
¥ÀgÀ¸À¥Àà, CfÓÃPÀxÉ, MAzÀÄ ªÀÄÄwÛ£À PÀxÉ, PÉÆÃV¯É UÁ£À, 
ªÀÄgÀÄ¼À¹zÀÞ£À PÀ°PÉ, £À«¯É £À«¯É, ¥ÀÄnÖAiÀÄ ¥ÀAiÀÄt, 
£Á¬Äw¥Àà, CAZÉªÀÄ£É.

•	 £ÁlPÀPÁgÀgÀÄ: ±ÉÃPïì¦AiÀÄgï, ̈ sÁ¸À, ̈ sÀªÀ¨sÀÆw, ªÉÆÃ°AiÉÄÃgï, 
mÁ¯ï¸ÁÖAiÀiï, DAmÉ£ï ZÉPÁ¥sï, gÀ«ÃAzÀæ£ÁxÀ oÁPÀÆgï, 
PÀÄªÉA¥ÀÄ, ªÉÆÃºÀ£ï gÁPÉÃ±ï, ²æÃgÀAUÀ. ®APÉÃ±ï, 
ZÀAzÀæ±ÉÃRgÀ PÀA¨ÁgÀ.

•	 C£ÀÄªÁzÀPÀgÀÄ ªÀÄvÀÄÛ gÀÆ¥ÁAvÀgÀPÁgÀgÀÄ: PÉ. « ¸ÀÄ§âtÚ, PÉ. 
UÀÄAqÀ¥Àà, ¹zÀÝ°AUÀ ¥ÀlÖt±ÉnÖ, ²æÃ¤ªÁ¸À ¸ÀÄvÁæªÉ, gÀA. ±Á. 
¯ÉÆÃPÁ¥ÀÄgÀ, PÉ. «. CPÀëgÀ, d¸ÀªÀAvï eÁzÀªï, ªÉÊzÉÃ».

•	 £ÁlPÀ ¤zÉÃ±ÀPÀgÀÄ: azÀA§gÀ gÁªï dA¨É, gÀªÉÄÃ±ï ªÀªÀÄð, 
PÉ. f. PÀÈµÀÚªÀÄÆwð, ªÀÄAdÄ£Áxï §rUÉÃgÀ, ªÀÄºÁzÉÃªÀ 
ºÀqÀ¥Àzï, AiÀÄwÃ±ï ZÁªÀÄgÁd£ÀUÀgÀ, ªÀÄºÁAvÉÃ±ï 
gÁªÀÄzÀÄUÀð, ¸ÀÄµÀä ¥Àæ±ÁAvï, gÉÃtÄPÁ ¹¢Ý, £ÀlgÁd 
ºÉÆ£ÀßªÀ½î

gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É
2008-2012
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	CAvÀgÀAUÀ: F ¸ÀÜ¼ÀªÀÅ «zÁåyðUÀ¼ÀÄ £Àl£ÉAiÀÄ£ÀÄß C¨sÁå¸À 
ªÀiÁqÀÄªÀ ºÁUÀÆ £ÁlPÀ ¥ÀæzÀ±Àð£ÀPÉÌ EgÀÄªÀ ¸ÀÄÖrAiÉÆÃ 
ªÀiÁzÀjAiÀÄ gÀAUÀªÀÄA¢gÀ. £Àn¸À®Ä 20x20 gÀµÀÄÖ eÁUÀ 
EzÀÄÝ ¸ÀÄªÀiÁgÀÄ 75 d£À PÀÄ½vÀÄPÉÆ¼Àî§ºÀÄzÁzÀ ¸ÀÜ¼À«zÉ. 
¸ÀÄvÀÛ®Æ, ªÀÄÆgÀÄ §¢, MAzÉÃ §¢ »ÃUÉ ¨ÉÃPÁzÀ ºÁUÉ 
¥ÉæÃPÀëPÀgÀ£ÀÄß PÀÆj¹ ¥ÀæzÀ±Àð£ÀªÀ£ÀÄß «£Áå¸ÀUÉÆ½¸À§ºÀÄzÀÄ. 
¸ÀÄvÀÛ®Æ ¨É¼ÀQ£À ªÀåªÀ¸ÉÜ EzÉ. EzÀPÉÌ ¸ÉÃjzÀAvÉ ¥Àæ¸ÁzsÀ£ÀzÀ 
PÉÆoÀr ªÀÄvÀÄÛ ±ËZÁ®AiÀÄzÀ ªÀåªÀ¸ÉÜ EzÉ. 

	Q. gÀA. PÀÄpÃgÀ: PÀ£ÀßqÀzÀ ªÉÄÃ¸ÀÄÖç, «ªÀÄ±ÀðgÀÄ ªÀÄvÀÄÛ F ±Á¯ÉUÉ 
¥Àæw ªÀµÀð §AzÀÄ ¥ÁoÀ ªÀiÁqÀÄwÛzÀÝ Q. gÀA. £ÁUÀgÁdgÀ 
ºÉ¸Àj£À°è «zÁåyðUÀ¼ÉÃ ±ÀæªÀiÁzÁ£ÀzÀ ªÀÄÆ®PÀ ¤«Äð¹zÀ 
¸ÀÜ¼À. zÀÄAqÁPÁgÀzÀ, 30 Cr «¹ÛÃtðzÀ eÁUÀ. E°è 
¨É¼ÀV£À vÀgÀUÀw ºÁUÀÆ yAiÉÄj vÀgÀUÀwUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛªÉ. 
DUÁUÉÎ ¥ÀÄlÖ «ZÁgÀ ¸ÀAQgÀtUÀ¼ÀÄ PÀÆqÀ £ÀqÉAiÀÄÄvÀÛªÉ.

	̧ ÀA¸ÀÌøvÀ gÀAUÀªÀÄA¢gÀzÀ vÉÆÃ¥ÀÄ: vÉAUÀÄ, ºÉÆAUÉ, D®, 
UÉÆÃtÂ ²æÃUÀAzsÀ, ªÀÄwÛ, £ÉÃgÀ¼É, ºÀÄ°ÃPÀrØ §½î ªÀÄÄAvÁzÀ 
ªÀÄgÀVqÀUÀ½AzÀ DªÀÈvÀÛªÁzÀ, ̧ Áé¨sÁ«PÀªÁzÀ ºÀªÁ¤AiÀÄAwævÀ 
eÁUÀ. ¥ÁoÀ, £Àl£ÉAiÀÄ vÀgÀUÀw, ¥ÀæzÀ±Àð£À J®èªÀ£ÀÆß 
ªÀiÁqÀ§ºÀzÁzÀ ¸ÀÜ¼À. ¸ÀÄªÀiÁgÀÄ 40 d£À PÀÆgÀ§ºÀÄzÁVzÉ. 
¸ÀA¸ÀÌøvÀ £ÁlPÀUÀ¼À C¨sÁå¸À ªÀÄvÀÄÛ ¥ÀæzÀ±Àð£ÀUÀ¼À£ÀÄß – ªÀÄ¼ÉUÁ® 
C®èzÀ ¢ªÀ¸ÀUÀ¼À°è- ªÀiÁqÀÄªÀ ºÁUÉ ¤«Äð¸À¯ÁVzÉ. 

	ºÀt¸ÉÃ§AiÀÄ®Ä gÀAUÀªÀÄA¢gÀ: ¸ÀÄªÀiÁgÀÄ 500 d£À 
¥ÉæÃPÀëjUÁV ¤ªÀiÁðtUÉÆArgÀÄªÀ EzÀÄ §AiÀÄ®°èzÀÄÝ 
¸ÀÄvÀÛ®Æ ªÀÄgÀVqÀUÀ½AzÀ DªÀÈvÀªÁVzÉ. ªÀÄzsÀåzÀ°è MAzÀÄ 
zÉÆqÀØzÁzÀ ºÀÄt¸ÉÃªÀÄgÀ«zÉ. CzÀ£ÀÄß ºÁUÉÃ G½¹PÉÆAqÀÄ 
¤«Äð¸À¯ÁVzÉ. ¸ÀÄªÀiÁgÀÄ 30 x 40 gÀ C¼ÀvÉAiÀÄ gÀAUÀ 
¸ÀÜ¼À«zÉ. ¨É¼ÀPÀÄ ªÀÄvÀÄÛ ¥Àæ¸ÁzsÀ£ÀzÀ PÉÆoÀr ®¨sÀå«zÉ

	‘²æÃ ²ªÀPÀÄªÀiÁgÀ §AiÀÄ®Ä D®AiÀÄ’ gÀAUÀªÀÄA¢gÀ: PÀ£ÀßqÀ 
gÀAUÀ¨sÀÆ«ÄAiÀÄ ºÉ¸ÀgÁAvÀ ¤zÉÃð±ÀPÀgÁzÀ ¢ªÀAUÀvÀ 
¹. f. PÉ. «£Áå¸ÀUÉÆ¼À¹zÀ 5000 d£ÀPÀÆÌ ºÉZÀÄÑ d£À 
¥ÉæÃPÀëPÀgÀÄ PÀÆgÀ§ºÀÄzÁzÀ VæÃPï ªÀiÁzÀjAiÀÄ §ÈºÀvï 
§AiÀÄ®Ä gÀAUÀªÀÄA¢gÀ. «AUï¸ÉàÃ¸ïUÀ¼ÀÄ «±Á®ªÁVzÀÄÝ, 
¨É¼ÀQ£À PÉÆoÀr, ¥Àæ¸ÁzsÀ£ÀzÀ PÉÆoÀr, ªÀ¸ÀÛç §zÀ¯Á¬Ä¸ÀÄªÀ 
PÉÆoÀrUÀ¼ÀÄ, ±ËZÁ®AiÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ £Àl-£ÀnAiÀÄgÀÄ 
G½zÀÄPÉÆ¼Àî®Ä ¸ÀÄ¸ÀfÓvÀ PÉÆoÀrUÀ¼À£ÀÄß ºÉÆA¢zÉ. VæÃPï 
gÀAUÀªÀÄA¢gÀ ªÀiÁzÀjAiÀÄ §ºÀÄµÀB zÉÃ±ÀzÀ ªÉÆzÀ® 

£ÁlPÀzÀ vÁ°ÃªÀÄÄ, 
¥ÀæzÀ±Àð£À ºÁUÀÆ 
¥ÁoÀ-¥ÀæªÀZÀ£ÀUÀ¼ÀÄ 

F PÉ¼ÀPÀAqÀ ¸ÀÜ¼ÀzÀ°è £ÀqÉAiÀÄÄvÀÛªÉ

‘Kattale Belaku’
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DA¦üó yAiÉÄÃlgï EzÀÄ. £ÀªÀA§gï wAUÀ¼À°è £ÀqÉAiÀÄÄªÀ 
gÁ¶ÖçÃAiÀÄ £ÁlPÉÆÃvÀìªÀzÀ°è MAzÀÄ zÉÆqÀØ gÀAUÀ eÁvÉæAiÉÄÃ 
£ÀqÉAiÀÄÄvÀÛzÉ.

	²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀªÀÄA¢gÀ : EzÀÄ PÀ¯Á¸ÀAWÀzÀ ¥ÁægÀA¨sÀzÀ 
ªÉÆzÀ® ªÀµÀðUÀ¼À°è £ÁlPÀ ¥ÀæzÀ±Àð£À ªÀÄvÀÄÛ vÁ°ÃªÀÄÄ 
ªÀiÁqÀÄwÛzÀÝ ¸ÀÜ¼À. «AUï¸ÉàÃ¸ïUÀ¼ÀÄ ¸ÁPÀµÀÄÖ «±Á®ªÁVzÉ. 
EzÀ£ÀÄß EwÛÃZÉUÉ £À«ÃPÀj¸À¯ÁVzÀÄÝ, ªÉÄÃ¯ÁÒªÀtÂUÉ 
²ÃmïUÀ¼À£ÀÄß ºÁQ ªÀÄÄZÀÑ¯ÁVzÉ. 30 x 40 gÀ C¼ÀvÉAiÀÄ gÀAUÀ 
¸ÀÜ¼À, ¥Àæ¸ÁzsÀ£À PÉÆoÀr, ªÀ¸ÀÛç §zÀ¯Á¬Ä¸ÀÄªÀ PÉÆoÀrUÀ¼ÀÄ, 
±ËZÁ®AiÀÄUÀ¼À ªÀåªÀ¸ÉÜ EzÉ.

	²æÃ ±ÁªÀÄ£ÀÆgÀÄ ²ªÀ±ÀAPÀgÀ¥Àà gÀAUÀªÀÄA¢gÀ: EzÀÄ EwÛÃZÉUÉ 
¤«Äð¸À¯ÁzÀ ¸ÀÄ¸ÀfÓvÀ M¼ÁAUÀt gÀAUÀªÀÄA¢gÀ. 30 x 40  
C¼ÀvÉAiÀÄ gÀAUÀ¸ÀÜ¼À, ¥Àæ¸ÁzsÀ£À PÉÆoÀr, ªÀ¸ÀÛç§zÀ¯Á¬Ä¸ÀÄªÀ 
PÉÆoÀrUÀ¼ÀÄ, ±ËZÁ®AiÀÄUÀ¼À ªÀåªÀ¸ÉÜ EzÉ. EzÀÄ 500 d£À 
¥ÉæÃPÀëPÀgÀ D¥ÀÛ gÀAUÀªÀÄA¢gÀ.

	MqÀ¯Á¼À: EzÀÄ vÁ°Ã«ÄUÁUÉÃ EgÀÄªÀ PÉÆoÀr. ¹.f.PÉ. 
£É£À¦UÉ PÀnÖzÀ PÀlÖqÀ. ¢. ¹. f. PÉAiÀÄªÀjUÀÆ ¸ÁuÉÃºÀ½îUÀÆ 
C«£Á¨sÁªÀ ¸ÀA§AzsÀzÀ £É£À¥ÉÃ MqÀ¯Á¼À. C©ü£À¬Ä¸À®Ä 
30 x 40 gÀ C¼ÀvÉAiÀÄ ¸ÀÜ¼À ®¨sÀå«zÉ. E°è ¥ÀÄlÖ 
¥ÀæzÀ±Àð£ÀªÀ£ÀÆß PÀÆqÀ ªÀiÁqÀ§ºÀÄzÀÄ. JgÀqÀÆ PÀqÉ VæÃ£ï 
gÀÆA£À ªÀåªÀ¸ÉÜ¬ÄzÉ. 

	 UÀæAxÁ®AiÀÄ: £Á®ÄÌ ªÀµÀð¢AzÀ FZÉUÉ ¥ÁægÀA s̈ÀªÁzÀÀ 
F UÀAxÁ®AiÀÄ gÀAUÀ±Á É̄AiÀÄ «zÁåyðUÀ¼À CzsÀåAiÀÄ£ÀPÉÌ 
CªÀPÁ±ÀªÁUÀÄªÀ ºÁUÉ É̈¼À̧ À̄ ÁUÀÄwÛzÉ. À̧zÀåPÉÌ 5000 
mÉÊl¯ïUÀ½zÀÄÝ £ÁlPÀ, PÁzÀA§j, À̧tÚPÀxÉ, PÁªÀå, EwºÁ À̧, 
«ªÀÄ±Éð, À̧A À̧Ìøw aAvÀ£É, ¹£ÉÃªÀiÁ ªÀÄÄAvÁzÀªÀÅUÀ¼À 
ªÉÄÃ°£À PÀ£ÀßqÀ ªÀÄvÀÄÛ EAVèµï ¥ÀÄ À̧ÛPÀUÀ¼ÀÄ EzÉ. avÀæPÀ̄ É, 
J£ï Ȩ́ÊPÉÆèÃ¦ÃrAiÀiÁUÀ¼ÀÄ, À̧AVÃvÀzÀ ªÉÄÃ°£À UÀæAxÀUÀ¼ÀÄ, 
¥ÀÄgÁtzÀ ªÉÄÃ°£À UÀæAxÀUÀ¼ÀÄ, ªÀZÀ£À À̧A¥ÀÄl, UÁA¢üÃ 
§gÀºÀUÀ¼ÀÄ ªÀÄÄAvÁzÀ ¥ÀÄ À̧ÛPÀUÀ½AzÀ PÀÆrzÀ F UÀæAxÁ®AiÀÄPÉÌ 
¥Àæw ªÀµÀð À̧gÁ À̧j 500 ¥ÀÄ À̧ÛPÀUÀ¼ÀÄ Ȩ́Ã¥ÀðqÉAiÀiÁUÀÄvÀÛªÉ. 
¹£ÉÃªÀiÁ ªÀÄvÀÄÛ £ÁlPÀUÀ¼À£ÀÄß «ÃQȩ̈ À®Ä GvÀÛªÀÄ ±ÀæªÀå-zÀÈ±Àå 
UÀæAxÁ®AiÀÄ«zÉ.

	EµÀÖ®èzÉ GqÀÄ¥ÀÄ, ¥ÀjPÀgÀ, ¸Émï, ¸ÀAVÃvÀzÀ G¥ÀPÀgÀt, 
¹£ÉÃªÀiÁ £ÁlPÀ «ÃPÀëuÉUÉ ¨ÉÃPÁzÀ ¥ÀævÉåÃPÀ PÉÆoÀrUÀ½ªÉ.
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PÀ¼ÉzÀ £Á®ÄÌ ªÀµÀðUÀ¼À°è 
gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉUÉ ¨sÉÃn 
ªÀÄvÀÄÛ ²PÀët PÉÆlÖ Cwy 

G¥À£Áå¸ÀPÀgÀÄ

F ±Á¯ÉAiÀÄÄ Cwy G¥À£Áå¸ÀPÀgÀ ªÀÄÆ®PÀ 
gÀAUÀ²PÀëtªÀ£ÀÄß ¨ÉÆÃ¢ü¸ÀÄwÛzÉ. D ªÀµÀðzÀ 
CUÀvÀåUÀ½UÉ C£ÀÄUÀÄtªÁV PÀ£ÁðlPÀ ºÁUÀÆ ºÉÆgÀ 

gÁdåzÀ Cwy G¥À£Áå¸ÀPÀgÀ£ÀÄß PÀgÉ¹PÉÆ¼ÀÄîvÀÛzÉ. gÀAUÀ¥ÀæAiÉÆÃUÀ 
±Á¯ÉAiÀÄ°è gÀAUÀ¨sÀÆ«ÄAiÀÄ°è £ÀÄjvÀ G¥À£Áå¸ÀPÀgÀÄ SÁAiÀÄA 
DV PÉ®¸À ªÀiÁqÀÄwÛzÁÝgÉ.

•	 PÀ£ÀßqÀzÀ Cwy G¥À£Áå¸ÀPÀgÀÄ: 
	 qÁ|| N. J¯ï. £ÁUÀ¨sÀÆµÀt ̧ Áé«Ä, f. PÉ. UÉÆÃ«AzÀgÁªï. 

qÁ|| £ÀlgÁeï ºÀÄ½AiÀiÁgï, qÁ|| «PÀæªÀÄ «¸Áf.  
qÁ|| JA. JA. PÀ®§ÄVð, qÁ|| PÉ. ªÀÄgÀÄ¼À¹zÀÞ¥Àà,  
qÁ|| ¹zÀÞ°AUÀ¥ÀlÖt ±ÉnÖ, qÁ|| gÁªÀÄPÀÈµÀÚ ªÀÄgÁoÉ,  
qÁ|| f. J¸ï. ¨sÀmï, qÁ|| UÀÄgÀÄgÁªï ¨Á¥Àmï, ¥ÉÆæ. JZï. 
J¸ï. GªÉÄÃ±ï, KtV ̈ Á¼À¥Àà, ¥ÀÄlÖtÚAiÀÄå, J¸ï. ªÀiÁ®w, 
qÁ|| §¸ÀªÀgÁd ªÀÄ®±ÉnÖ, qÁ|| J£ï. J¸ï. vÁgÁ£Áxï, 
eÉ. ²æÃ¤ªÁ¸À ªÀÄÆwð, qÁ|| PÀÈµÀÚªÀÄÆwð ºÀ£ÀÆgÀÄ, ¥ÀæPÁ±ï 
¨É¼ÀªÁr, GµÁ ¨sÀAqÁj, ¤AUÀÆ ¸ÉÆ®V, J¸ï. Dgï. 
«dAiÀÄ±ÀAPÀgï, qÁ|| ¥ÀæPÁ±ï UÀgÀÆqÀ, ±À²zsÀgÀ vÉÆÃqÀÌgï, 
dUÀÄZÀAzÀæ, qÁ|| f. J¸ï. gÀªÉÄÃ±ï, ¹.§¸ÀªÀ°AUÀAiÀÄå 
ªÀÄwÛvÀgÀgÀÄ

•	 ¤zÉÃðPÀgÀÄ ªÀÄvÀÄÛ PÁAiÀiÁðUÁgÀUÀ¼À ¸ÀA¥À£ÀÆä® ªÀåQÛUÀ¼ÀÄ:
	 ¥Àæ¸À£Àß, EPÁâ¯ï CºÀªÀÄzï, azÀA§gÀgÁªï dA¨É, £ÀlgÁd 

ºÉÆ£ÀßªÀ½î, PÉ. f. PÀÈµÀÚªÀÄÆwð, «±Á® ¥ÁnÃ¯ï, ¸ÀAfÃªÀ 
¸ÀÄªÀtð, ªÀÄAdÄ£Áxï §rUÉÃgÀ, ̧ ÀÄµÁä ¥Àæ±ÁAvï, AiÀÄwÃ±ï 
ZÁªÀÄgÁd£ÀUÀgÀ, ªÀÄºÁAvÉÃ±ï gÁªÀÄzÀÄUÀð, ªÀÄºÁzÉÃªÀ 
ºÀqÀ¥Àzï, gÉÃtÄPÁ ¹¢Þ, AiÀÄÄ. J¸ï. gÁªÀÄtÚ, ªÀiÁzsÀÄj 
G¥ÁzsÁåAiÀÄ. VÃvÁ§¯Áè¼ï, ªÀÄ°èPÁ ¥Àæ¸Ázï, ªÀÄºÁzÉÃªÀ 
¥Àæ¸Ázï, J¸ï. PÉÃ±ÀªÀªÀÄÆwð, PÉ. J¸ï. ±ÀgÀvï, JA. J¸ï. 

‘Sankaanattiya Chandri’
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¥ÀæPÁ±ï ¨Á§Ä, §¸ÀªÀ°AUÀAiÀÄå »gÉÃªÀÄoï, dAiÀÄgÁªÀiï 
vÁvÁZÁgï, ®PÀëtzÁ¸ï, «ÄvÁ«Ä±Àæ, ZÀA¥ÀPÀ ²æÃzsÀgï, 
²æÃ¥ÁzÀ ¨sÀmï, JA. JA. PÀÈµÀÚªÀÄÆwð. ¥ÀÄgÀÄ±ÉÆÃvÀÛªÀÄ 
vÀ®ªÁl, ªÀÄÄgÀºÀj PÁ¸ÀgÀUÉÆÃqÀÄ, gÀd¤ UÀgÀÆqï, ZÀAqÉ 
£ÁUÀgÁeï, ZÀAzÀæ±ÉÃRgÁZÁgï, ¨ÉuÉÚ UÀeÁ£À£À, J¸ï. Dgï. 
gÁªÀÄPÀÈµÀÚ, JA. ¦. JA, «gÉÃ±ï, C£ÀÄ¥ÀªÀiÁ ¥ÀæPÁ±ï, L. PÉ. 
¨ÉÆÃ¼ÀªÁgï, gÁWÀªÉÃAzÀæ UÀÄgÀÆf, ¥ÀzÁä PÉÆqÀUÀÄ, ¥Àæ¸À£Àß 
¸ÁUÀgÀ, §¸ÀªÀgÁeï ²UÁÎAªï, ªÁ¸ÀÄzÉÃªï ¨ÉAUÀ¼ÀÆgÀÄ, 
ªÀÄwÛvÀgÀgÀÄ.

•	 ¨sÁgÀwÃAiÀÄ Cwy G¥À£Áå¸ÀPÀgÀÄ ªÀÄvÀÄÛ ¤zÉÃð±ÀPÀgÀÄ: 
	 gÀªÉÄÃ±ï ªÀªÀÄð, PÀ£ÀßAiÀÄå¯Á¯ï, ¸Á«wæ zÉÃ«, C£Á«ÄPÁ 

ºÀPÀìgï, gÀ«ÃAzÀæ ¸ÁºÀÄ, ¥ÀæuÁ«Ä, ¨sÁVÃgÀy¨Á¬Ä PÀzÀA, 
¢£ÉÃ±ï R£Àß, gÁfÃªï ªÉÃ®ZÉnÖ, ¥Àæ±ÉÆÃ¨ï PÀ¯ÁªÀÄAqÀ®A, 
«£ÉÆÃzï ¥ÁArZÉj. UÉÆÃ¦£Áxï, «£ÀAiÀiï, UËgÀªï 
±ÀªÀÄð, PÉ. J¸ï. gÁeÉÃAzÀæ£ï, ¥ÉÆæ. C£ÀAvÀPÀÈµÀÚ£ï. ±ÀAvÀ£ÀÄ 
¨ÉÆÃ¸ï, ªÀÄwÛvÀgÀgÀÄ. 

•	 «zÉÃ² Cwy G¥À£Áå¸ÀPÀgÀÄ: JªÉ°£ï ¥ÀÄ¯É£ïì. 

•	 ¨ÉÆÃzsÀPÀ G¥À£Áå¸ÀPÀgÀÄ: £ÀlgÁd ºÉÆ£ÀßªÀ½î, ªÀÄºÁzÉÃªÀ 
ºÀqÀ¥Àzï, gÉÃtÄPÁ ¹¢Ý, ªÀÄzsÀÄ. E, GªÉÄÃ±À DZÁAiÀÄð, 
±ÀgÀtPÀÄªÀiÁgï J£ï. ¦. 

•	 ¨ÉÆÃzsÀPÉÃvÀgÀ ¹§âA¢ü: zsÀ£ÀAdAiÀÄ, ©. gÁdÄ, ®ªÀPÀÄªÀiÁgï. 
J¸ï. ¹. ¹zÀÝAiÀÄå.

2008gÀ°è C¢üPÀÈvÀªÁV ¸ÀPÁðgÀzÀ ¤AiÀÄªÀiÁ£ÀÄ¸ÁgÀ, 
«zÀÄåPÀÛªÁV gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É ¥ÁægÀA¨sÀªÁVzÀÝgÀÆ EzÀQÌAvÀ 
20 ªÀµÀð ªÀÄÄAavÀªÁV C©ü£ÀAiÀÄ PÁAiÀiÁðUÁgÀUÀ¼ÀÄ, £ÉÃ¥ÀxÀå 
PÁAiÀiÁðUÁgÀUÀ¼ÀÄ, £ÁlPÀUÀ¼À vÀAiÀiÁj ºÁUÀÆ ¥ÀæzÀ±Àð£ÀUÀ¼ÀÄ, 
£ÁlPÉÆÃvÀìªÀ, «ZÁgÀ ¸ÀAQgÀtUÀ¼ÀÄ £ÀqÉzÀÄPÉÆAqÀÄ §A¢ªÉ. 
EªÉ¯Áè ¹zÀÞvÉUÀ½AzÁVAiÉÄÃ C¢üPÀÈvÀªÁV gÀAUÀ±Á¯É ¥ÁægÀA¨sÀ 
ªÀiÁqÀ®Ä ±ÀQÛ MzÀV §A¢zÉ JAzÉÃ ºÉÃ¼À¨ÉÃPÀÄ. ªÉÄÃ°£À 
§ºÀ¼ÀµÀÄÖ PÁAiÀiÁðUÁgÀUÀ¼ÀÄ ¸ÀéAvÀ DyðPÀ §®zÀ ªÉÄÃ¯ÉAiÉÄÃ 
£ÀqÉ¢ªÉ. FUÉå £Á®ÄÌ ªÀµÀðUÀ½AzÀ PÀ£ÁðlPÀ ̧ ÀPÁðgÀzÀ ºÀAUÁ«Ä 
C£ÀÄzÁ£ÀzÉÆA¢UÉ £ÀqÉAiÀÄÄwÛzÉ. 2008jAzÀ gÀAUÀ¥ÀæAiÉÆÃUÀ 
±Á¯ÉAiÀÄ ¥ÀjÃPÉëUÀ¼À£ÀÄß ‘PÀ£ÁðlPÀ ¥ËæqsÀ ²PÀët ¥ÀjÃPÁë ªÀÄAqÀ½’ 
£ÀqÉ¸ÀÄvÁÛ §A¢zÉ. GwÛÃtðgÁzÀ «zÁåyðUÀ½UÉ ‘r¥ÉÆèªÀiÁ 
E£ï yAiÉÄÃlgï Dmïìð’ ¥ÀzÀ«AiÀÄ£ÀÄß ¤ÃqÀ¯ÁUÀÄªÀÅzÀÄ. 
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DAVPÀ, DºÁAiÀÄð, ªÁaPÀ, ¸ÁwéPÀ ªÀÄÄAvÁzÀªÀÅUÀ¼À£ÀÄß 
¥ÁvÀæPÀÌ£ÀÄUÀÄtªÁV ¸ÀÈ¶Ö¹PÉÆ¼Àî®Ä CUÀvÀåªÁUÀÄªÀ ¢ÃWÀð 
ºÁUÀÆ ¥ÀÄlÖ PÁ¯ÁªÀ¢üAiÀÄ PÁAiÀiÁðUÁgÀUÀ¼ÀÄ zÉÃ±ÀzÀ 
gÀAUÀvÀdÕgÀ, ¸ÀA¥À£ÀÆä® ªÀåQÛUÀ¼À ªÉÄÃ®Ä¸ÀÄÛªÁjAiÀÄ°è 
£ÀqÀAiÀÄÄvÀÛzÉ, ¥Á±ÁÑvÀå -¥ËgÁvÀå £ÁlPÀ ¥ÀæAiÉÆÃUÀUÀ¼ÀÄ, 
£ÁlPÀ vÀAvÀæUÀ¼À PÁAiÀiÁðUÁgÀUÀ¼ÀÆ PÀÆqÀ £ÀqÉAiÀÄÄvÀÛªÉ. 

gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ ¸ÀÜ¼À: 

gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄÄ ̧ ÁuÉÃºÀ½î JA§ ̧ ÀtÚ ºÀ½îAiÀÄ°èzÉ. 250 
ªÀÄ£ÉUÀ¼À UÁæªÀÄ. ºÉÆ¸ÀzÀÄUÀð vÁ®ÆèPÀÄ avÀæzÀÄUÀð f¯ÉèAiÀÄ°ègÀÄªÀ 
EzÀÄ ¨ÉAUÀ¼ÀÆj¤AzÀ 210 Q. «ÄÃ, avÀæzÀÄUÀð¢AzÀ 70. Q. 
«ÄÃ. zÀÆgÀzÀ°èzÉ. F HjUÉ §¸ÀÄì §gÀÄªÀÅzÀÄ C¥ÀgÀÆ¥À. 
ªÀÄÆgÀÄ Q. «ÄÃ. zÀÆgÀzÀ ¤ÃgÀUÀÄAzÀ UÉÃmï §½ E½zÀÄ 
§gÀ¨ÉÃPÀÄ. C°èAzÀ M¼À§gÀ®Ä DmÉÆÃUÀ¼ÀÄ ¹UÀÄvÀÛªÉ. PÉ. ©. 
PÁæ¸ï, ©ÃgÀÆgÀÄ, PÀqÀÆgÀÄ, vÀjÃPÉgÉ, »jAiÀÄÆgÀÄ, CdÓA¥ÀÄgÀ, 
ºÉÆ¼À®PÉgÉ ªÀÄÄAvÁzÀ PÀqÉ¬ÄAzÀ ¸ÁuÉÃºÀ½îUÉ §gÀ®Ä 
ªÀiÁUÀðUÀ½ªÉ. ¨ÉAUÀ¼ÀÆgÀÄ, zsÁgÀªÁqÀ, ºÀÄ§â½î, zÁªÀtUÉgÉ 
ªÀÄÄAvÁzÀ PÀqÉUÀ½AzÀ ©ÃgÀÆgï, ºÉÆ¸ÀzÀÄUÀð UÉÃmï ªÀÄvÀÄÛ 
CdÓA¥ÀÄgÀPÉÌ mÉæöÊ£ï£À ªÀåªÀ¸ÉÜ¬ÄzÉ. C°èAzÀ ¸ÁuÉÃºÀ½îUÉ 
§gÀ§ºÀÄzÀÄ. 

PÀ£ÁðlPÀzÀ gÀAUÁ¸ÀPÀÛ AiÀÄÄªÀPÀ-AiÀÄÄªÀwAiÀÄjUÁV EgÀÄªÀ MAzÀÄ ªÀµÀðzÀ vÀgÀ¨ÉÃw EzÁVzÉ. F vÀgÀ¨ÉÃwAiÀÄ 
ªÀÄÆ® GzÉÝÃ±À gÀAUÀPÀ¯ÉAiÀÄ ªÀÄÆ®PÀ vÀªÀÄä ªÀåQÛvÀéªÀ£ÀÄß 

gÀÆ¦¹PÉÆAqÀÄ D ªÀÄÆ®PÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÀÄß UÁæ«ÄÃt 
¥ÀæzÉÃ±ÀzÀ°è ºÉÆ¸À Cj«£ÉÆA¢UÉ «¸ÀÛj¸À¨ÉÃPÉ£ÀÄßªÀ PÉÃAzÀæ 
PÁ¼Àf¬ÄAzÀ F ±Á¯É ¥ÁægÀA¨sÀªÁVzÉ. PÀ¯É, ¸ÀA¸ÀÌøwAiÀÄ 
ªÀÄÆ®PÀ ªÀÄvÀÄÛ vÀ£Àß ¸ÀÄvÀÛ°£À ¥Àj¸ÀgÀ, ªÀiÁzsÀåªÀÄ, ¸Á»vÀå, 
PÀ¯É ªÀÄÄAvÁzÀªÀ£ÀÄß UÀæ»¹, C¨sÁå¸ÀªÀiÁr vÀ£Àß ¸ÀAªÉÃzÀ£ÉAiÀÄ 
ªÀÄÆ®PÀ vÀ£Àß ªÀåQÛvÀé ¤ªÀiÁðt ªÀiÁrPÉÆ¼Àî¨ÉÃPÀÄ J£ÀÄßªÀ vÀÄrvÀ 
F ±Á¯ÉVzÉ. ¥ÀoÀåPÀæªÀ£ÀÄß gÁ¶ÖçÃAiÀÄ £ÁlPÀ ±Á¯ÉAiÀÄÆ ̧ ÉÃjzÀAvÉ 
¨sÁgÀvÀzÀ gÀAUÀ±Á¯ÉUÀ¼À ¥ÀoÀåUÀ¼À£ÀÄß C¨sÁå¸À ªÀiÁr E°è£À 
¸ÁA¸ÀÌøwPÀ ªÁvÁªÀgÀt ºÁUÀÆ E°è£À PÀ£ÀßqÀzÀ ªÁvÁªÀgÀtPÉÌ 
C£ÀÄPÀÆ®ªÁUÀÄªÀ ºÁUÉ vÀdÕgÀ ªÀÄÆ®PÀ gÀÆ¦¸À¯ÁVzÉ.

MAzÀÄ ªÀµÀðzÀ gÀAUÀPÀ¯Á vÀgÀ¨ÉÃwAiÀÄ£ÀÄß JgÀqÀÄ ¨sÁUÀªÁV 
ªÀiÁrPÉÆAqÀÄ PÀ°¸À¯ÁUÀÄvÀÛzÉ.

1. 	vÁwéPÀ: ¥Àæ¥ÀAZÀzÀ gÀAUÀ¨sÀÆ«Ä ̧ Á»vÀå, £ÁlPÀ ̧ Á»vÀå, PÀ¯Á 
EwºÁ¸À, ¸ËAzÀAiÀÄð ±Á¸ÀÛç - ¥Á±ÁÑvÀå ªÀÄvÀÄÛ ¥ËgÁvÀåzÀ 
ªÉÄÃ°£À EwºÁ¸ÀzÀ CªÀ¯ÉÆÃPÀ£ÀªÀ£ÀÄß ¸ÀAQë¥ÀÛªÁV ªÀÄvÀÄÛ 
PÉ®ªÀÅ ¨sÁUÀUÀ¼À£ÀÄß «¸ÁÛgÀªÁV ¨ÉÆÃ¢ü¸À¯ÁUÀÄvÀÛzÉ.

2.	 ¥ÁæAiÉÆÃVPÀ: C©ü£ÀAiÀÄzÀ vÀAiÀiÁjAiÀÄ ºÀAvÀzÀ°è 

r¥ÉÆèªÀiÁ 
E£ï 
yAiÉÄÃlgï 
Dmïìð

gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄÄ £ÀqÉ¸ÀÄªÀ 
MAzÀÄ ªÀµÀðzÀ gÀAUÀPÀ¯Á 

vÀgÀ¨ÉÃw

‘Macbeth’
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vÀ£Àß PÁAiÀÄðPÀæªÀÄ, ¥ÀæzÀ±Àð£ÀUÀ½UÉ vÀPÀÌAvÉ «zÁåyðUÀ¼À 
¸ÀªÀiÁ¯ÉÆÃZÀ£ÉAiÉÆA¢UÉ ¨ÉÃgÉAiÀÄzÉÃ DzÀ gÀeÉUÀ¼À «£Áå¸ÀªÀ£ÀÄß 
ªÀiÁrPÉÆArzÉ. ºÀvÀÄÛ wAUÀ¼À ¥Àæw ¢£ÀzÀ ªÉÃ¼Á¥ÀnÖ ºÉZÀÆÑPÀ«Ää 
F PÉ¼ÀV£À jÃw EgÀÄvÀÛzÉ.

¨É¼ÀUÉÎ 6-30 jAzÀ 8	 :	 ¨É¼ÀV£À vÀgÀUÀwUÀ¼ÀÄ – gÀAUÀ 		
		  vÀAvÀæUÀ¼À, zÉÃºÀ, zsÀé¤AiÀÄ C¨sÁå¸À
8 jAzÀ 10	 :	 ¸Áß£À ºÁUÀÆ G¥ÁºÁgÀ
10 jAzÀ 1-30	 :	 C©ü£ÀAiÀÄ vÀgÀUÀw ºÁUÀÆ 		
		  ¸ÉÊzÁÞAwPÀ vÀgÀUÀwUÀ¼ÀÄ
ªÀÄzÁåºÀß 1-30 jAzÀ 3	 :	 Hl ªÀÄvÀÄÛ «±ÁæAw
3 jAzÀ 5-30	 :	 gÀAUÀ vÀAvÀæUÀ¼À C s̈Áå À̧, CzsÀåAiÀÄ£À 	
		  EvÁå¢
¸ÀAeÉ 5-30 jAzÀ 6	 :	 ®WÀÄ G¥ÁºÁgÀ
6 jAzÀ 9	 :	 ªÀÄÄRå £ÁlPÀUÀ¼À vÀAiÀiÁj

gÀAUÀ ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ ªÉÃ¼Á ¥ÀnÖ: 

MAzÀÄ ªÀµÀð CªÀ¢üAiÀÄ F gÀAUÀ vÀgÀ¨ÉÃwAiÀÄ£ÀÄß ªÀÄÆgÀÄ 
¨sÁUÀªÁV ªÀiÁrPÉÆAqÀÄ ¤ªÀð»¸ÀÄvÀÛzÉ.

1.	 ªÀµÀðzÀ ªÉÆzÀ® ¨sÁUÀ : dÄ¯ÉÊ 15 jAzÀ £ÀªÉA§gï 30 gÀ 
ªÀgÉUÉ – 4 wAUÀ¼ÀÄ 15 ¢ªÀ¸À

2.	 ªÀÄzsÀåAvÀgÀ gÀeÉ : r¸ÉA§gï 1 jAzÀ 15 gÀ ªÀgÉUÉ – 15 
¢£ÀUÀ¼ÀÄ

3.	 ªÀµÀðzÀ PÉÆ£ÉAiÀÄ ¨sÁUÀ : r¸ÉA§gï 16 jAzÀ ªÉÄÃ 15 gÀ 
ªÀgÀUÉ – 5 wAUÀ¼ÀÄ

K¦æ¯ï PÀqÉAiÀÄ ªÁgÀ CxÀªÁ ªÉÄÃ ªÉÆzÀ® ªÁgÀ CAwªÀÄ 
¥ÀjÃPÉëUÀ½gÀÄvÀÛzÉ. gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ ªÉÃ¼Á¥ÀnÖAiÀÄÄ 
¸ÁªÀðwæPÀ gÀeÉUÀ¼À jÃwAiÀÄ£ÀÄß C£ÀÄ¸Àj¸ÀÄªÀÅ¢®è. §zÀ¯ÁV 

‘The Bourgeois Gentleman’
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gÀAUÀvÀAvÀæUÀ¼À ¥ÁæAiÉÆÃVPÀ C¨sÁå¸À ªÀÄvÀÄÛ £ÁlPÀUÀ¼À vÁ°ÃªÀÄÄ 
UÀ¼À£ÀÄß ¨sÁ£ÀÄªÁgÀUÀ½UÀÆ «¸ÀÛj¸ÀÄªÀÅzÀÆ GAlÄ. «zÁåyðUÀ¼À 
D¸ÀQÛUÀ¼À£ÀÄß UÀªÀÄ¤¹ PÁ®PÁ®PÉÌ ªÉÃ¼Á ¥ÀnÖAiÀÄ°è ¸ÀtÚ¥ÀÄlÖ 
ªÀåvÁå¸ÀUÀ¼À£ÀÄß PÀÆqÀ ªÀiÁqÀ¯ÁUÀÄvÀÛzÉ. 

«zÁåyðUÀ¼À ºÁdgÁw: 

PÀ£ÁðlPÀ ¥ËqsÀ ²PÀët ªÀÄAqÀ½ £ÀqÉ¸ÀÄªÀ ¥ÀjÃPÉë vÉUÉzÀÄPÉÆ¼Àî®Ä 
±ÉÃPÀqÀ 80 ºÁdgÁw CvÀåAvÀ CªÀ±ÀåPÀ. «±ÉÃµÀ ¸ÀAzÀ¨sÀðUÀ¼À°è 
±ÉÃPÀqÀ 5gÀµÀÖ£ÀÄß ̧ Àr°¸ÀÄªÀ CªÀPÁ±À ªÀÄvÀÄÛ C¢üPÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ 
±Á¯ÉAiÀÄ ¥ÁæZÁAiÀÄðjVzÉ. EzÀÄ ¥ÀÆuÁðªÀ¢üAiÀÄ ªÀ¸Àw±Á¯É 
C£ÀÄßªÀÅzÀ£ÀÄß UÀªÀÄ£ÀzÀ°èjPÉÆ¼Àî¨ÉÃPÀÄ. J¯Áè «zÁåyðUÀ¼ÀÄ 
±Á¯ÉAiÀÄ ªÀ¸Àw UÀÈºÀzÀ¯ÉèÃ EzÀÄÝ vÀgÀ¨ÉÃwAiÀÄ£ÀÄß ¥ÀqÉAiÀÄÄªÀÅzÀÄ 
PÀqÁØAiÀÄ. gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ ªÉÃ¼Á¥ÀnÖ, ²¸ÀÄÛ, £ÀqÁªÀ½UÀ¼À 
¤AiÀÄªÀÄUÀ½UÉ J¯Áè gÀAUÀ«zÁåyðUÀ¼ÀÆ §zÀÞgÁVgÀÄªÀÅzÀÄ 
C¤ªÁAiÀÄð. AiÀiÁªÀÅzÉÃ PÁgÀt¢AzÀ®Æ «zÁåyðUÀ½UÉ 
ªÀAiÀÄQÛPÀ gÀeÉUÀ¼À£ÀÄß PÉÆqÀÄªÀÅ¢®è. 

«zÁåyðUÀ¼À DgÉÆÃUÀå ªÀÄvÀÄÛ zÀÈqsÀvÉ: 

F vÀgÀ¨ÉÃwAiÀÄÄ C¥ÁgÀ zÉÊ»PÀ ºÁUÀÆ ªÀiÁ£À¹PÀ ±ÀæªÀÄªÀ£ÀÄß 
¨ÉÃqÀÄvÀÛzÉ. ºÁUÁV «zÁåyðUÀ¼ÀÄ zÉÊ»PÀ ºÁUÀÆ ªÀiÁ£À¹PÀ 
DgÉÆÃUÀåªÀ£ÀÄß PÁ¥ÁrPÉÆ¼ÀÄîªÀÅzÀÄ C¤ªÁAiÀÄð. vÀgÀ¨ÉÃwUÉ 
¸ÉÃgÀÄªÁUÀ ªÉÊzÀågÀ ¸Ànð¦üPÉÃl£ÀÄß ®UÀwÛ¸À¨ÉÃPÀÄ.

UÀæAxÁ®AiÀÄ: 

F UÀæAxÁ®AiÀÄªÀÅ «zÁåyðUÀ½UÉ AiÀiÁªÁUÀ ¨ÉÃPÁzÀgÀÆ 
CzsÀåAiÀÄ£ÀPÉÌ MzÀUÀÄªÀ ºÁUÉ «£Áå¸ÀUÉÆ½¸À¯ÁVzÉ. gÀAUÀ¨sÀÆ«Ä 
ºÁUÀÆ C£Àå PÀ¯ÉUÀ¼À ªÉÄÃ°£À 5000 ¥ÀÄ¸ÀÛPÀUÀ¼ÀÄ ®¨sÀå«zÉ. 
gÀAUÀ ²PÀëtPÉÌ ¨ÉÃPÁUÀÄªÀ DrAiÉÆÃ, «ÃrAiÉÆÃUÀ¼À ¸ÀAUÀæºÀ 
gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ §½ EzÉ. gÀAUÀvÀAvÀæUÀ¼À C¨sÁå¸ÀPÉÌ 

¨ÉÃPÁUÀÄªÀ G¥ÀPÀgÀtUÀ¼ÀÄ ®¨sÀå«zÀÄÝ vÁ°Ã«ÄUÉ ºÁUÀÆ 
¥ÀæAiÉÆÃUÀPÉÌ §¼À¸À§ºÀÄzÀÄ.

¨ÉÆÃzsÀPÀ G¥À£Áå¸ÀPÀgÀÄ: 

PÀ£ÀßqÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ°è ¢ÃWÀðªÁV PÉ®¸ÀªÀiÁrzÀ 
C£ÀÄ¨sÀªÀ«gÀÄªÀ G¥À£Áå¸ÀPÀgÀÄ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ°èzÁÝgÉ. 
EªÀgÀ®èzÉÉ gÁdå ºÁUÀÆ ºÉÆgÀ gÁdå¢AzÀ £ÁåµÀ£À¯ï ¸ÀÆÌ¯ï 
D¥sï qÁæªÀiÁ ªÉÆzÀ¯ÁzÀ £ÁlPÀ ±Á¯ÉUÀ¼À°è vÀgÀ¨ÉÃw ¥ÀqÉzÀ 
Cwy ¤zÉÃð±ÀPÀgÀÄ ªÀÄvÀÄÛ gÀAUÀvÀdÕgÀ£ÀÄß PÀgÉ¹ ¥Àæ§ÄzÀÞ 
²PÀëtªÀ£ÀÄß PÉÆr¸À¯ÁUÀÄvÀÛzÉ. 

CzsÀåAiÀÄ£ÀzÀ ¨sÁµÉ: 

gÀAUÀ¥ÀæAiÉÆÃUÀ±Á¯ÉAiÀÄ vÀgÀ¨ÉÃwAiÀÄAiÀÄ°è, C©ü£ÀAiÀÄªÀ£ÀÄß 

‘Naaneebattana swargada kanasu’

‘Gunamukha’
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PÀ°¸ÀÄªÁUÀ ªÀÄvÀÄÛ £ÁlPÀ ¥ÀæAiÉÆÃUÀUÀ¼À ¸ÀªÀÄAiÀÄzÀ°è §¼À¸ÀÄªÀ 

¨sÁµÉ PÀ£ÀßqÀ. DzÀgÉ ºÉÆgÀ gÁdåUÀ½AzÀ §AzÀ Cwy 

vÀgÀ¨ÉÃvÀÄzÁgÀgÀÄ EAVèµï ªÀÄvÀÄÛ »A¢AiÀÄ£ÀÄß §¼À¸ÀÄªÀÅ¢zÉ. 

CzÀÄ C¤ªÁAiÀÄð. PÀ£ÀßqÀªÀ£ÀÄß ZÀ£ÁßV NzÀÄªÀÅzÀÄ, §gÉAiÀÄÄªÀÅzÀÄ 

ªÀÄvÀÄÛ ªÀiÁvÀ£ÁqÀÄªÀÅzÀÄ CªÀ±ÀåPÀ,

gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉUÉ ¥ÀæªÉÃ±À: 

F ±Á¯ÉUÉ ªÀÄvÀÄÛ vÀgÀ¨ÉÃwUÉ ̧ ÉÃgÀ®Ä §AiÀÄ¸ÀÄªÀªÀjUÉ CUÀvÀåªÁzÀ 

«zÁåºÀðvÉ J¸ï. J¸ï. J¯ï. ¹. ¥ÀzÀ«ÃzsÀgÀjUÉ «±ÉÃµÀ 

DzÀåvÉAiÀÄÄAlÄ. gÀAUÀ¨sÀÆ«ÄAiÀÄ §UÉÎ CzÀgÀ »£Àß¯É, ¥ÀjZÀAiÀÄ 

ªÀÄvÀÄÛ UÁqsÀªÁzÀ D¸ÀQÛ¬ÄzÀÝgÉ vÀgÀ¨ÉÃwAiÀÄ°è D¸ÀQÛ¥ÀÆtðªÁV 

vÉÆqÀVPÉÆ¼Àî§ºÀÄzÀÄ. PÀ£ÀßqÀ ¨sÁµÉAiÀÄ£ÀÄß ZÀ£ÁßV w½¢gÀÄªÀÅzÀÄ 

CªÀ±Àå. EAVèµï£ÀÄß w½¢zÀÝgÉ §ºÀ¼À G¥ÀAiÉÆÃUÀPÉÌ §gÀÄvÀÛzÉ. 

ªÀÄÄªÀvÀÄÛ ªÀAiÀÄ¸ÀÄì «ÄÃjzÀ C¨sÀåyðUÀ¼À£ÀÄß – «±ÉÃµÀ 
¸ÀAzÀ¨sÀðªÀ£ÀÄß ºÉÆgÀvÀÄ¥Àr¹ - ¥ÀjUÀtÂ¸ÀÄªÀÅ¢®è.

K¦æ¯ï ªÀÄvÀÄÛ ªÉÄÃ wAUÀ¼À ªÀvÀðªÀiÁ£À ¥ÀwæPÉUÀ¼À°è ¥ÀæPÀluÉAiÀÄ 
ªÀÄÆ®PÀ D¸ÀPÀÛjAzÀ CfðUÀ¼À£ÀÄß DºÁé¤¸À¯ÁUÀÄvÀÛzÉ. ±Á¯Á 
PÀbÉÃjAiÀÄ «¼Á¸ÀPÉÌ 200 gÀÆ r. r. AiÀÄ£ÀÄß ®UÀwÛ¹- ¥ÀvÀæ 
§gÉzÀÄ ¥ÀæªÉÃ±À ¥ÀvÀæUÀ¼À£ÀÄß vÀj¹PÉÆAqÀÄ CzÀgÀ ¤§AzsÀ£ÉUÀ¼À£ÀÄß 
vÀÄA© ‘¥ÁæZÁAiÀÄðgÀÄ ²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯Á, 
¸ÁuÉÃºÀ½î, ºÉÆ¸ÀzÀÄUÀð vÁ®ÆèPÀÄ, avÀæzÀÄUÀð f¯Éè, PÀ£ÁðlPÀ 
577515, F «¼Á¸ÀPÉÌ PÀ½¸À¨ÉÃPÀÄ. F ¸ÀA§AzsÀ dÄ¯ÉÊ 
ªÉÆzÀ® ªÁgÀzÀ°è C¨sÀåyðUÀ¼À DAiÉÄÌUÁV ¸ÀAzÀ±Àð£ÀUÀ¼ÀÄ 
£ÀqÉAiÀÄÄvÀÛªÉ. DAiÉÄÌUÉ C¨sÀåyðUÀ¼ÀÄ vÀªÀÄä ¸ÀéAvÀ Rað£À°è 
§gÀ¨ÉÃPÀÄ. MAzÀÄ ªÀµÀðzÀ vÀgÀ¨ÉÃwUÉ DAiÉÄÌAiÀiÁzÀ C¨sÀåyðUÀ¼ÀÄ 
±Á¯É ¤UÀ¢ü ªÀiÁqÀÄªÀ ¢£À¢AzÀ¯ÉÃ vÀgÀ¨ÉÃwUÉ ºÁdgÁUÀ¨ÉÃPÀÄ. 
EzÀgÀ°è AiÀiÁªÀÅzÉÃ jAiÀiÁ¬Äw E®è.

DAiÉÄÌAiÀiÁzÀ C¨sÀåyðUÀ¼ÀÄ PÉ¼ÀPÀAqÀAvÉ µÀgÀÄvÀÄÛUÀ¼À£ÀÄß M¦à 
ªÀÄÄZÀÑ½PÉ §gÉzÀÄ PÉÆqÀ¨ÉÃPÀÄ.

•	 gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ J¯Áè ¤AiÀÄªÀÄUÀ½UÉ §zÀÞ£ÁVgÀÄvÉÛÃ£É.

•	 gÀAUÀvÀgÀ¨ÉÃwUÉ DAiÉÄÌAiÀiÁzÀ £Á£ÀÄ CzÀ£ÀÄß ¸ÀA¥ÀÆtð 
ªÀÄÄV¸ÀÄvÉÛÃ£É.

•	 AiÀiÁªÀÅzÉÃ PÁgÀtPÀÆÌ ªÀÄzsÉå ±Á¯ÉAiÀÄ£ÀÄß ©qÀÄªÀÅ¢®è. 

•	 CPÀ¸Áävï ªÀÄzsÉå ©lÖgÉ ±Á¯ÉAiÀÄÄ £À£ÀUÁV ªÀiÁrzÀ RZÀð£ÀÄß 
ªÀÄgÀÄ¥ÁªÀw ªÀiÁqÀÄvÉÛÃ£É.

•	 PÀ¯Á¸ÀAWÀzÀ ¸ÀAZÁj gÀAUÀvÀAqÀ, ²ªÀ¸ÀAZÁgÀ’PÉÌ 
DAiÉÄÌAiÀiÁzÀgÉ PÀ¤µÀÖ MAzÀÄ ªÀµÀð C°è PÉ®¸À ªÀiÁqÀÄvÉÛÃ£É.

±Á¯ÉAiÀÄ ±ÀÄ®Ì: DAiÉÄÌAiÀiÁzÀ «zÁåyðUÀ¼ÀÄ ªÀµÀðPÉÌ ̈ ÉÆÃzsÀ£Á 
±ÀÄ®Ì, ¥ÀæªÉÃ±À ±ÀÄ®Ì, UÀæAxÁ®AiÀÄzÀ ±ÀÄ®Ì, JgÀqÀÄ eÉÆvÉ 
vÀgÀ¨ÉÃw qÀæ¸ïUÁV ªÀÄvÀÄÛ ¥ÀjÃPÁë ±ÀÄ®ÌUÀ½UÁV 4000=00 
gÀÆ¥Á¬ÄUÀ¼À£ÀÄß ±Á¯Á PÀbÉÃjUÉ PÀlÖ¨ÉÃPÀÄ. DAiÉÄÌAiÀiÁzÀ 
«zÁåyðUÀ½UÉ GavÀ Hl - ªÀ¸ÀwAiÀÄ K¥ÁðrzÉ. 

gÀAUÀ «zÁåyðUÀ½UÉ ¸Ë®¨sÀåUÀ¼ÀÄ:

ºÁ¸ÀÖ¯ï: ºÀÄqÀÄUÀ-ºÀÄqÀÄVAiÀÄjUÉ ¥ÀævÉåÃPÀ ªÀ¸Àw UÀÈºÀUÀ½ªÉ. 
LzÉÊzÀÄ d£À «zÁåyðUÀ¼ÀAvÉ MlÄÖ 15 d£ÀjUÉ ªÀÄÆgÀÄ 
¸ÀÄ¸ÀfÓvÀ PÉÆoÀrUÀ½ªÉ. ¥Àæw PÉÆoÀrAiÀÄ°è J®èjUÀÆ ªÀÄAZÀ, 
ºÁ¹UÉ, ¥sÁå£ïUÀ¼À ªÀåªÀ¸ÉÜ¬ÄzÉ. NzÀ®Ä §gÉAiÀÄ®Ä ¨ÉÃPÁzÀ 
mÉÃ§¯ïUÀ½ªÉ. ¸Áß£ÀPÉÌ ºÁUÀÆ ±ËZÀPÉÌ gÀÆAUÀ½ªÉ. ºÉÆzÉAiÀÄ®Ä 
ªÀÄvÀÄÛ ºÁ¸À®Ä ¨ÉÃPÁzÀ ¨Éqï²ÃmïUÀ¼À£ÀÄß «zÁåyðUÀ¼ÉÃ 
vÀgÀ¨ÉÃPÀÄ. 5 d£À «zÁåyð¤AiÀÄjUÉ MAzÀÄ PÉÆoÀr¬ÄzÀÄÝ 
ªÉÄÃ¯É ºÉÃ½zÀ J¯Áè ¸Ë®¨sÀåUÀ¼ÀÆ PÀÆqÀ «zÁåyð¤AiÀÄjVzÉ. 
Cwy G¥À£Áå¸ÀPÀjUÉ J¯Áè ¸Ë®¨sÀåUÀ½gÀÄªÀ JAlÄ ªÀ¸Àw 
UÀÈºÀUÀ½ªÉ. 

±Á¯ÉAiÀÄ PÁåAnÃ£ï: ±Á¯ÉAiÀÄ «zÁåyðUÀ½UÀÆ, CzsÁå¥ÀPÀjUÀÆ 
PÁåAnÃ£ï ªÀåªÀ¸ÉÜ EzÉ. J®èjUÀÆ ¥Àæw ¢£À 2 Hl, 2 
G¥ÁºÁgÀ 2 ZÁ ªÀåªÀ¸ÉÜ EzÀÄÝ «±ÉÃµÀ ¢ªÀ¸ÀUÀ¼À°è ¹»AiÀÄ 
ªÀåªÀ¸ÉÜ EgÀÄvÀÛzÉ. UÀªÀÄ¤¹ EzÀÄ ¸À¸ÁåºÁjÃ PÁåAnÃ£ï.



1. ¨sÁgÀwÃAiÀÄ gÀAUÀ¨sÀÆ«Ä.

F ¥ÀwæPÉAiÀÄÄ ¥Àæ¥ÀAZÀzÀ ««zsÀ £ÁUÀjPÀvÉAiÀÄ ¨É¼ÀªÀtÂUÉAiÀÄ 

««zsÀ ºÀAvÀUÀ¼À°è CqÀPÀªÁVgÀÄªÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ ¸ÀégÀÆ¥ÀªÀ£ÀÄß 

CzsÀåAiÀÄ£À ªÀiÁqÀÄªÀÅzÀÄ, QæAiÀiÁ«¢ü gÀAUÀ¨sÀÆ«Ä, ¨sÁgÀwÃAiÀÄ 

eÁ£À¥ÀzÀ gÀAUÀ¨sÀÆ«Ä, ¸ÀA¸ÀÌøvÀ gÀAUÀ¨sÀÆ«Ä, PÀ£ÀßqÀ 

gÀAUÀ¨sÀÆ«Ä, ºÁUÀÆ DzsÀÄ¤PÀ ¨sÁgÀwÃAiÀÄ gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÀÄß 

M¼ÀUÉÆArgÀÄvÀÛzÉ. F ºÀAvÀzÀ°è £ÁlPÀ ¸Á»vÀå, gÀAUÀ¨sÀÆ«Ä 

CzsÀåAiÀÄ£À, ¸ÀA¸ÀÌøvÀ, PÀ£ÀßqÉÃvÀgÀ ¨sÁgÀwÃAiÀÄ ¥ÁæzÉÃ²PÀ ¨sÁµÉUÀ¼À 

£ÁlPÀPÁgÀgÀ PÀÈwUÀ¼À «±ÉèÃµÀuÉAiÀÄ£ÀÄß M¼ÀUÉÆArgÀÄvÀÛzÉ.

gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯ÉAiÀÄ ¥ÀoÀåPÀæªÀÄªÀ£ÀÄß gÀAUÀ¨sÀÆ«Ä 

vÀdÕgÀÄ, ̧ Á»vÀå «ªÀÄ±ÀðPÀgÀÆ ªÀÄvÀÄÛ ²PÀët vÀdÕgÀÄ ̧ ÉÃj 

gÀa¹zÁÝgÉ. F ¥ÀoÀåPÀæªÀÄzÀ «±ÉÃµÀªÉAzÀgÉ ‘²PÀëtzÀ°è 

gÀAUÀ¨sÀÆ«Ä’ JA§ «µÀAiÀÄzÀ PÀ°PÉ. qÁ|| PÉ. ªÀÄgÀÄ¼À¹zÀÞ¥Àà, 

¥ÉÆæ. °AUÀzÉÃªÀgÀÄ ºÀ¼ÉÃªÀÄ£É, ¥ÉÆæ. JZï. J¸ï. GªÉÄÃ±ï, qÁ|| 

¹zÀÞ°AUÀ¥ÀlÖt±ÉnÖ, ¹. §¸ÀªÀ°AUÀAiÀÄå, azÀA§gÀgÁªï dA¨É, 

JZï. J¸ï. zÁåªÉÄÃ±ï gÀªÀgÀÄUÀ¼À £ÉÃvÀÈvÀézÀ°è gÀAUÀ±Á¯ÉAiÀÄ 

¥ÀoÀå PÀæªÀÄ gÀa¸À¯ÁVzÉ. F ¥ÀoÀå PÀæªÀÄzÀ°è 7 «¨sÁUÀUÀ½zÀÄÝ, 

CzÀ£ÀÄß ¸ÀÆÜ®ªÁV F PÉ¼ÀUÉ «ªÀj¸À¯ÁVzÉ.
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•	 £ÁlPÀ, gÀAUÀ¨sÀÆ«Ä ªÀÄvÀÄÛ ¸ÀA¸ÀÌøwAiÀÄ £ÀqÀÄ«£À ¸ÀºÀ 

¸ÀA§AzsÀzÀ CªÀ¯ÉÆÃPÀ£À. 

•	 ¸ÀA¸ÀÌøvÀ gÀAUÀ¨sÀÆ«Ä - £Álå±Á¸ÀÛçzÀ°è ¥Àæ¸ÁÛ¥ÀªÁVgÀÄªÀ 

««zsÀ gÀAUÀªÀÄAl¥ÀUÀ¼ÀÄ, ¥ÀÆªÀðgÀAUÀ(¥ÀæzÀ±Àð£ÀzÀ 

«¢ü«zsÁ£ÀUÀ¼ÀÄ) ¥ÉæÃPÀëPÀ£À ®PÀëtUÀ¼À ¸ÀÆÜ® ¥ÀjZÀAiÀÄ

•	 ±ÀÆzÀæPÀ, ¨sÁ¸À, PÁ½zÁ¸À, ¨sÀªÀ¨sÀÆw ªÀÄvÀÄÛ «±ÁRzÀvÀÛgÀ£ÀÄß 

PÉÃAzÀæªÁVlÄÖPÉÆAqÀ ¸ÀA¸ÀÌøvÀ £ÁlPÀ ¥ÀgÀA¥ÀgÉAiÀÄ 

CªÀ¯ÉÆÃR£À.

¥ÀoÀå PÀæªÀÄ  
ªÀÄvÀÄÛ ¥ÀjÃPÁë «zsÁ£À

•	 ¨sÁgÀvÀzÀ E¤ßvÀgÀ ¨sÁµÉUÀ¼À gÀAUÀ¨sÀÆ«Ä £ÀqÉzÀÄ §AzÀ 

zÁjAiÀÄ ¸ÀÆÜ® CªÀ¯ÉÆÃR£À

•	 PÀ£ÀßqÀ gÀAUÀ¨sÀÆ«Ä £ÀqÉzÀÄ§AzÀ zÁj: PÀA¥À¤ gÀAUÀ¨sÀÆ«Ä, 

ºÀªÁå¹ gÀAUÀ¨sÀÆ«Ä ªÀÄvÀÄÛ DzsÀÄ¤PÀ ªÀÈwÛ gÀAUÀ¨sÀÆ«Ä.

•	 ¥ÀjZÁAiÀiÁvÀäPÀ NzÀÄ(£ÁlPÀzÀ ªÀ¸ÀÄÛ ªÀÄvÀÄÛ ¸ÀA«zsÁ£ÀªÀ£ÀÄß 

UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÀÄ)

1.	 ±ÀÆzÀæPÀ£À ªÀÄÈZÀÑPÀnPÀ

2.	¨sÁ¸À£À MAzÀÄ £ÁlPÀ

²æÃ ²ªÀPÀÄªÀiÁgÀ gÀAUÀ¥ÀæAiÉÆÃUÀ ±Á¯É 27



28 Sri Shivakumara Rangaprayoga Shale

3.	 PÁ½zÁ¸À£À MAzÀÄ £ÁlPÀ

4.	 gÀ«ÃAzÀæ£ÁxÀ oÁPÀÆgÀgÀ MAzÀÄ £ÁlPÀ

5.	 zsÀªÀÄð«ÃgÀ ¨sÁgÀwAiÀÄªÀgÀ MAzÀÄ £ÁlPÀ

2. PÀ£ÀßqÀ £ÁlPÀ ªÀÄvÀÄÛ ¸Á»vÀå ¥ÀgÀA¥ÀgÉ:

PÀ£ÀßqÀ ¸Á»vÀå ¥ÀgÀA¥ÀgÉ, £ÁlPÀ ¥ÀgÀA¥ÀgÉ, eÁ£À¥ÀzÀ ¥ÀgÀA¥ÀgÉ, 

¥ÀæªÀÄÄR £ÁlPÀPÁgÀgÀÄ ªÀÄvÀÄÛ CªÀgÀ £ÁlPÀUÀ¼À CzsÀåAiÀÄ£ÀªÀ£ÀÄß 

¥Àæ¸ÀÄÛvÀ ¥ÀwæPÉ M¼ÀUÉÆArgÀÄvÀÛzÉ.	

•	 ¸Á»vÀå ¥ÀgÀA¥ÀgÉ: ¥ÀA¥À(©üÃµÀä ¥ÀmÁÖ©üµÉÃPÀzÀ ¸ÀAzÀ¨sÀð), 

ªÀZÀ£ÀPÁgÀgÀÄ (±ÀÆ£Àå ̧ ÀA¥ÁzÀ£ÉAiÀÄ°è£À ¹zÀÞgÁªÀÄ£À ¥Àæ¸ÀAUÀ), 

PÀÄªÀiÁgÀªÁå¸À (¸À¨sÁ¥ÀªÀðzÀ zËæ¥À¢AiÀÄ ªÀ¸ÁÛç¥ÀºÀgÀtzÀ 

¥Àæ¸ÀAUÀ). 

•	 DzsÀÄ¤PÀ PÁªÀå: PÀÄªÉA¥ÀÄ, ̈ ÉÃAzÉæ, ¥ÀÄ. w. £ÀgÀ¹AºÁZÁAiÀÄð, 

PÉ. J¸ï. £ÀgÀ¹AºÀ¸Áé«Ä, UÉÆÃ¥Á®PÀÈµÀÚ CrUÀ, ¹zÀÞ°AUÀAiÀÄå  

EªÀgÀ DAiÀÄÝ PÀªÀ£ÀUÀ¼À£ÀÄß ElÄÖPÉÆAqÀÄ DzsÀÄ¤PÀ PÁªÀåzÀ 

C¨sÁå¸À. 

•	 ¸ÀtÚ PÀxÉ: ªÀiÁ¹Û ªÉAPÀmÉÃ±À LAiÀÄAUÁgÀgÀ ‘ªÉÆ¸Àj£À 

ªÀÄAUÀªÀÄä’, AiÀÄÄ. Dgï. C£ÀAvÀªÀÄÆwðAiÀÄªÀgÀ ‘ªÀiË¤’, 

¦. ®APÉÃ±ÀgÀ ‘gÉÆnÖ’, ¥ÀÆtðZÀAzÀæ vÉÃd¹éAiÀÄªÀgÀ 

‘qÉÃgï qÉ«¯ï ªÀÄÄ¸ÁÛ¥sÀó’ zÉÃªÀ£ÀÆgÀÄ ªÀÄºÁzÉÃªÀ CªÀgÀ 

‘CªÀiÁ¸À’ PÀxÉUÀ¼À£ÀÄß ElÄÖPÉÆAqÀÄ ¸ÀtÚPÀxÉUÀ¼À C¨sÁå¸À.  

G¥À¥ÀoÀå: ²ªÀgÁªÀÄ PÁgÀAvÀgÀ ‘C½zÀªÉÄÃ¯É’

ªÉÄÃ°£À PÀÈwUÀ¼À£ÀÄß PÉÃAzÀæªÁVlÄÖ PÉÆAqÀÄ PÀ£ÀßqÀ ¸Á»vÀå 

¥ÀgÀA¥ÀgÉAiÀÄ ¸ÀAUÀæºÀªÁzÀ ¥ÀjZÀAiÀÄ.
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•	 DgÀA¨sÀPÁ®zÀ £ÁlPÀUÀ¼À gÀÆ¥ÁAvÀgÀ ªÀÄvÀÄÛ C£ÀÄªÁzÀUÀ¼ÀÄ: 
«ÄvÀæ«AzÁ UÉÆÃ«AzÀ, ±ÁPÀÄAvÀ®, ¥Àæ«ÄÃ¼ÁdÄð¤ÃAiÀÄ, 
C±ÀévÁÜªÀÄ£ï £ÁlPÀUÀ¼À£ÀÄß PÉÃAzÀæªÁVlÄÖPÉÆAqÀÄ ¥ÀjZÀAiÀÄ

•	 PÀA¥À¤ £ÁlPÀ ¥ÀgÀA¥ÀgÉAiÀÄ ¥ÀjZÀAiÀÄ: PÀAzÀUÀ¯ï 
ºÀ£ÀÄªÀÄAvÀgÁAiÀÄgÀ gÀPÀÛgÁwæ, UÀgÀÆqÀ ¸ÀzÁ²ªÀgÁAiÀÄgÀ 
¥ÁzÀÄPÁ ¥ÀmÁÖ©üÃ±ÉÃPÀ, ©. ¥ÀÄlÖ¸ÁéªÀÄAiÀÄå£ÀªÀgÀ 
CPÀÌªÀÄºÁzÉÃ« £ÁlPÀUÀ¼À£ÀÄß PÉÃAzÀæªÁVlÄÖPÉÆAqÀÄ 
¥ÀjZÀAiÀÄ

•	 £ÀªÉÇÃzÀAiÀÄ £ÁlPÀPÁgÀgÀÄ: ¸ÀA¸ÀgÀ «UÀqÀ«PÀæªÀÄgÁAiÀÄ, 
PÉÊ¯Á¸ÀAgÀ mÉÆ¼ÀÄîUÀnÖ, ²æÃgÀAUÀgÀ ±ÉÆÃPÀZÀPÀæ, PÀÄªÉA¥ÀÄgÀªÀgÀ 
±ÀÆzÀæ vÀ¥À¹é, ¥ÀÄ. w, £À. gÀªÀgÀ UÉÆÃPÀÄ® ¤UÀðªÀÄ£À 
£ÁlPÀUÀ¼À£ÀÄß PÉÃAzÀæªÁVlÄÖPÉÆAqÀÄ ¥ÀjZÀAiÀÄ

•	 DzsÀÄ¤PÀ £ÁlPÀPÁgÀgÀÄ: VjÃ±ï PÁ£ÁðqÀgÀ vÀ¯ÉzÀAqÀ, ¦. 
®APÉÃ±ÀgÀ vÉgÉUÀ¼ÀÄ, ZÀAzÀæ±ÉÃRgÀ PÀA¨ÁgÀgÀ ¸ÁA§²ªÀ 
¥ÀæºÀ¸À£À, JZï. J¸ï. ²ªÀ¥ÀæPÁ±ÀgÀ ªÀiÁzÁj ªÀiÁzÀAiÀÄå, ²æÃ 

¥ÀArvÁgÁzsÀå ²ªÁZÁAiÀÄð ¸Áé«ÄUÀ¼ÀªÀgÀ dAUÀªÀÄzÉqÉUÉ 
£ÁlPÀUÀ¼À£ÀÄß PÉÃAzÀæªÁVlÄÖPÉÆAqÀ ¥ÀjZÀAiÀÄ.

C¨sÁå¸ÀPÉÌ M¼À¥ÀqÀÄªÀ £ÁlPÀUÀ¼ÀÄ: (£ÁlPÀUÀ¼À ªÀ¸ÀÄÛ ªÀÄvÀÄÛ 
¸ÀA«zsÁ£ÀªÀ£ÀÄß UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÀÄ C¨sÁå¸À)

1.	 ¸ÀA¸ÀgÀ ©gÀÄzÀAvÉA§gÀ UÀAqÀ
2.	 ²æÃ gÀAUÀgÀ ¹j¥ÀÄgÀAzsÀgÀ
3.	 ZÀAzÀæ±ÉÃRgÀ PÀA¨ÁgÀgÀ eÉÆÃPÀÄªÀiÁgÀ¸Áé«Ä
4.	 f. ©. eÉÆÃ¶AiÀÄªÀgÀ PÀzÀrzÀ ¤ÃgÀÄ
5.	 PÀÄvÀðPÉÆÃn ªÀÄvÀÄÛ PÀA¨ÁgÀgÀÄ ¸ÀA¥Á¢¹gÀÄªÀ ¸ÀAUÁå¨Á¼Áå

3.	 ¥Á±ÁÑvÀå gÀAUÀ¨sÀÆ«Ä

•	 VæÃPï, gÉÆÃªÀÄ£ï, ªÀÄzsÀåAiÀÄÄUÀzÀ gÀAUÀ¨sÀÆ«ÄAiÀÄ ¥ÀjZÀAiÀÄ

•	 J°dó¨ÉxÀ£ï ªÀÄvÀÄÛ £ÀªÀ±Á¹ÛçÃAiÀÄ gÀAUÀ¨sÀÆ«ÄAiÀÄ 
¢ÃWÀðªÁzÀ ¥ÀjZÀAiÀÄ: PÀªÉÄrAiÀiÁ qÉ¯ï DmÉð EvÁå¢

•	 jAiÀÄ°¹ÖPï ªÀÄvÀÄÛ £ÁåZÀÄgÀ°¸ÀªÀiï gÀAUÀ¨sÀÆ«ÄAiÀÄ ¥ÀjZÀAiÀÄ

•	 C§ìqïð gÀAUÀ¨sÀÆ«ÄAiÀÄ ¥ÀjZÀAiÀÄ

•	 ªÁ¸ÀÛªÉÇÃvÀÛgÀgÀ ¥ÀAxÀUÀ¼ÀÄ, J¦Pï, JPïì¥Éæ±À¤¸ÀA gÀAUÀ¨sÀÆ«Ä 
ªÀÄÄAvÁzÀªÀÅUÀ¼À ¥ÀjZÀAiÀÄ.

C¨sÁå¸ÀPÉÌ M¼À¥ÀqÀÄªÀ £ÁlPÀUÀ¼ÀÄ: (£ÁlPÀUÀ¼À ªÀ¸ÀÄÛ ªÀÄvÀÄÛ 
¸ÀA«zsÁ£ÀªÀ£ÀÄß UÀªÀÄ£ÀzÀ°èj¹PÉÆAqÀÄ C¨sÁå¸À)

1.	 ¸Á¥sÉÆÃQèÃ¸ï £À Fr¥À¸ï. C£ÀÄ: ¦. ®APÉÃ±ï

2.	 ±ÉÃPïì¦AiÀÄgï £À ªÀiÁåPï¨Évï. C£ÀÄ: gÁªÀÄZÀAzÀæ zÉÃªÀ

3.	 ZÀPÁ¥sï £À ZÀjæ ºÀtÂÚ£À vÉÆÃl. C£ÀÄ: ²æÃ¤ªÁ¸À ¸ÀÄvÁæªÉ

4.	 ¨ÉæPïÖ £À zsÀªÀÄð¥ÀÄjAiÀÄ zÉÃªÀzÁ¹. gÀÆ¥ÁAvÀgÀ: °AUÀzÉÃªÀgÀÄ 
ºÀ¼ÉÃªÀÄ£É

4.	 C©ü£ÀAiÀÄ: 

C©ü£ÀAiÀÄPÉÌ ¸ÀA§A¢ü¹zÀ ««zsÀ DAiÀiÁªÀÄUÀ¼À£ÀÄß ¨sÀgÀvÀ£À 
£Álå±Á¸ÀÛç, ¸ÁÛ¤¸ÁèªÀ¹Ì, UÉÆælÆªÀ¹Ì ¹zÁÞAvÀUÀ¼À »£Àß¯ÉAiÀÄ°è 
¥ÀjZÀAiÀÄ ªÀÄvÀÄÛ C¨sÁå¸À

•	 DAVPÁ©ü£ÀAiÀÄ : £ÁlåzsÀ«Äð, ¯ÉÆÃPÀzsÀ«Äð
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•	 ²PÀëtzÀ CxÀð ªÀÄvÀÄÛ ̧ ÀégÀÆ¥À: ¥ÀæQæAiÉÄAiÀiÁV ªÀÄvÀÄÛ ¥sÀ®ªÁV 
²PÀët. ²PÀët ªÀÄvÀÄÛ gÀAUÀ¨sÀÆ«ÄAiÀÄ ¸ÀA§AzsÀ

•	 ªÀÄPÀÌ¼À ªÀÄ£ÀB±Á¸ÀÛç: ¨Á¯ÁåªÀ¸ÉÜ ªÀÄvÀÄÛ Q±ÉÆÃgÁªÀ¸ÉÜAiÀÄ 
®PÀëtUÀ¼ÀÄ. F CªÀ¸ÉÜAiÀÄ°è ¸ÀÆÜ®ªÁV zÉÊ»PÀ, ¨sÁªÀ£ÁvÀäPÀ, 
¨Ë¢ÞPÀ ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ ¨É¼ÀªÀtÂUÉAiÀÄ ºÀAvÀUÀ¼ÀÄ.

•	 ªÀåQÛvÀé «PÀ¸À£À: CxÀð ªÀÄvÀÄÛ ¸ÀégÀÆ¥À. «PÁ¸À ªÀÄvÀÄÛ ¸ÀªÀÄ¸Áå 
¤ªÀðºÀuÉ. ªÀåQÛvÀé «PÀ¸À£ÀzÀ°è gÀAUÀ¨sÀÆ«ÄAiÀÄ ¥ÁvÀæ

•	 ¸ÀAªÀºÀ£À PË±À®: CxÀð, ®PÀëtUÀ¼ÀÄ, §UÉUÀ¼ÀÄ(±Á©ÞPÀ ªÀÄvÀÄÛ 
C±Á©ÞPÀ)

•	 ¨ÉÆÃzsÀ£É ªÀÄvÀÄÛ PÀ°PÉAiÀÄ°è gÀAUÀvÀAvÀæUÀ¼ÀÄ: PÉëÃvÁæzsÀåAiÀÄ£À / 
¥ÀæAiÉÆÃUÀ / ¨sÉÃn

7.	 gÀAUÀ¥ÀæAiÉÆÃUÀUÀ¼ÀÄ:

MAzÀÄ ±ÉÊPÀëtÂPÀ ªÀµÀðzÀ°è MlÄÖ ªÀÄÆgÀÄ gÀAUÀ¥ÀæAiÉÆÃUÀUÀ½gÀÄvÀÛªÉ. 
EzÀgÀ°è J¯Áè «zÁåyðUÀ¼ÀÄ F ªÀÄÆgÀÆ ¥ÀæAiÉÆÃUÀUÀ¼À°è(C©ü£ÀAiÀÄ 
ºÁUÀÄ vÁAwæPÀ «¨sÁUÀ) ¨sÁUÀªÀ»¸ÀÄvÁÛgÉ.

•	 ±ÉÊ°ÃPÀÈvÀ ¥ÀæAiÉÆÃUÀ

•	 ªÁ¸ÀÛªÀ ±ÉÊ°/ gÀªÀÄå ªÁ¸ÀÛªÀ ±ÉÊ°AiÀÄ gÀAUÀ¥ÀæAiÉÆÃUÀ

•	 ²PÀëtzÀ°è gÀAUÀ¨sÀÆ«ÄUÉ ¸ÀA§AzsÀ ¥ÀlÖAvÉ MAzÀÄ ªÀÄPÀÌ¼À 
£ÁlPÀ

PÁAiÀiÁðUÁgÀUÀ¼ÀÄ ºÁUÀÆ «±ÉÃµÀ PÀªÀÄälUÀ¼ÀÄ: 

PÀ¼Àj, «ÃgÀUÁ¸É, PÀA¸Á¼É, ºÉeÉÓªÉÄÃ¼À, PÀxÀPÀÌ½, PÉÆÃ¯Ál, 
AiÀÄPÀëUÁ£À, ªÀiÁ±Àð¯ï Dmïìð, ¸ÀªÀÄPÁ°Ã£À £ÀÈvÀå, ªÀÄÄAvÁzÀ 
zÉÊ»PÀ C¨sÁå¸ÀUÀ½UÁV «±ÉÃµÀ PÁAiÀiÁðUÁgÀUÀ¼À£ÀÄß 

•	 DAVPÁ©ü£ÀAiÀÄzÀ CAUÀ, ¥ÀævÀåAUÀ ªÀÄvÀÄÛ G¥ÁAUÀUÀ¼À ¹zÀÞvÉ

•	 zÉÊ»PÀ ªÁåAiÀiÁªÀÄ: zÉÃºÀzÀ CAUÁAUÀUÀ¼À ¸ÀÄ®°vÀ 
ZÀ®£ÉUÁV, ¯Á°vÀåPÁÌV, ¸ÀªÀÄxÀð C©üªÀåQÛUÁV ªÀiÁqÀÄªÀ 
ªÁåAiÀiÁªÀÄUÀ¼ÀÄ

•	 AiÉÆÃUÀ/¥ÁæuÁAiÀiÁªÀÄ: ªÀÄ£ÉÆÃ-zÉÊ»PÀ ¸ÁzsÀåvÉUÀ¼À 
Cj«UÁV ºÁUÀÆ KPÁUÀævÉAiÀÄ «¸ÀÛgÀuÉUÁV. 
±Áé¸ÉÆÃZÁé¸ÀªÀ£ÀÄß ¸ÀÄ¢ÃWÀðUÉÆ½¸ÀÄªÀÅzÀPÁÌV ºÁUÀÆ 
±Áé¸ÀPÉÆÃ±ÀªÀ£ÀÄß ¸ÀzÀÈqsÀUÉÆ½¸ÀÄªÀÅzÀPÁÌV.

•	 £ÀlgÀ ¹zÀÞvÉ ªÀÄvÀÄÛ ¥ÁvÀæzÀ vÀAiÀiÁj: ¸ÁÛ¤¸ÁèªÀ¹ÌAiÀÄ 
C©ü£ÀAiÀÄ ¹zÁÞAvÀzÀ ¥ÀæPÁgÀ.

•	 ¸ÁwéPÀ C©ü£ÀAiÀÄ: ¨sÁªÀ, gÀ¸À.

5.	 DºÁAiÀÄð:

gÀAUÀ¨sÀÆ«ÄAiÀÄ vÁAwæPÀ «¨sÁUÀUÀ¼À ¸ÉÊzÁÞAwPÀ ºÁUÀÆ 
¥ÁæAiÉÆÃVPÀ C¨sÁå¸À ªÀiÁqÀÄªÀÅzÀÄ.

•	 ¥Àæ¸ÁzsÀ£À
•	 ªÀ¸ÀÛç«£Áå¸À
•	 ¨É¼ÀQ£À «£Áå¸À
•	 gÀAUÀ«£Áå¸À
•	 gÀAUÀ¸ÀAVÃvÀ
•	 ¥ÀæZÁgÀ ¸Á»vÀå

6.	 ²PÀëtzÀ°è gÀAUÀ¨sÀÆ«Ä: 

²PÀëtzÀ°è gÀAUÀ¨sÀÆ«ÄAiÀÄ£ÀÄß §ºÀ¼À ¥ÀjuÁªÀÄPÁjAiÀiÁV 
§¼À¸ÀÄªÀ »£Àß¯ÉAiÀÄ°è ²PÀët ªÀÄvÀÄÛ gÀAUÀ¨sÀÆ«ÄAiÀÄ ¸ÉÊzÁÞAwPÀ 
ºÁUÀÆ ¥ÁæAiÉÆÃVPÀ ¥ÀjZÀAiÀÄ
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¥ÀæwªÀµÀðªÀÇ ªÀÄÆ® gÀÆ¥ÀzÀ°èAiÉÄÃ PÀ°¸ÀÄªÀ vÀdÕjAzÀ 
£ÀqÉ¸À¯ÁUÀÄvÀÛzÉ. PÁªÀå, ¹£ÉÃªÀiÁ, ¸Á»vÀå, ¸ÀAVÃvÀUÀ¼À ªÉÄÃ°£À 
QgÀÄ PÀªÀÄälUÀ¼À£ÀÄß £ÀqÉ¸À¯ÁUÀÄvÀÛzÉ. ªÀµÀðzÀ°è ªÀÄÆgÀÄ C©ü£ÀAiÀÄ 
PÀªÀÄälUÀ¼ÀÄ £ÀqÉAiÀÄÄvÀÛªÉ. zsÀé¤ ªÀÄvÀÄÛ gÀAUÀ ̧ ÀAVÃvÀzÀ PÀªÀÄälUÀ¼ÀÄ 
PÀÆqÀ £ÀqÉAiÀÄÄvÀÛªÉ. «zÁåyðUÀ½UÉ MAzÉgÀqÀÄ ¢£À ¥ÀæªÁ¸À 
PÁAiÀÄðPÀæªÀÄ«gÀÄvÀÛzÉ.

¥ÀjÃPÁë «zsÁ£À:

gÀAUÀPÀ¯ÉAiÀÄ ªÉÄÃ°£À vÀgÀ¨ÉÃwAiÀÄ£ÀÄß K¼ÀÄ «µÀAiÀÄUÀ¼À ªÀÄÆ®PÀ 
PÀ°¸À¯ÁUÀÄvÀÛzÉ. CAwªÀÄ ªÀiË®åªÀiÁ¥À£ÀªÀÅ ªÀµÁðAvÀåzÀ°è 
£ÀqÉAiÀÄÄªÀ ¥ÀjÃPÉë ºÁUÀÆ ªÀµÁðzÀåAvÀ ¸ÀA¥À£ÀÆä® ªÀåQÛUÀ½AzÀ 
£ÀqÉAiÀÄÄªÀ DAvÀjPÀ ªÀiË®åªÀiÁ¥À£ÀUÀ¼À£ÀÄß M¼ÀUÉÆArgÀÄvÀÛzÉ. 

¨sÁUÀ - 1

«µÀAiÀÄ 1 - ¨sÁgÀwÃAiÀÄ gÀAUÀ¨sÀÆ«Ä : 50 vÁwéPÀ ¥ÀjÃPÉëUÉ 
ªÀÄvÀÄÛ 50 ¥ÁæAiÉÆÃVPÀPÉÌ MlÄÖ. 100 CAPÀUÀ¼ÀÄ

«µÀAiÀÄ 2 - PÀ£ÀßqÀ gÀAUÀ¨sÀÆ«Ä ªÀÄvÀÄÛ ¸Á»vÀå ¥ÀgÀA¥ÀgÉ: 50 
vÁwéPÀ ¥ÀjÃPÉëUÉ ªÀÄvÀÄÛ 50 ¥ÁæAiÉÆÃVPÀPÉÌ .MlÄÖ 100 CAPÀUÀ¼ÀÄ

«µÀAiÀÄ 3 - ¥Á±ÁÑvÀå gÀAUÀ¨sÀÆ«Ä: 50 vÁwéPÀ ¥ÀjÃPÉëUÉ ªÀÄvÀÄÛ 
50 ¥ÁæAiÉÆÃVPÀPÉÌ MlÄÖ 100 CAPÀUÀ¼ÀÄ

¨sÁUÀ - 2

«µÀAiÀÄ 4 - C©ü£ÀAiÀÄ: 100 vÁwéPÀ ¥ÀjÃPÉëUÉ ªÀÄvÀÄÛ 100 
¥ÁæAiÉÆÃVPÀPÉÌ MlÄÖ 200 CAPÀUÀ¼ÀÄ

«µÀAiÀÄ  5 - DºÁAiÀÄð: 100 vÁwéPÀ ¥ÀjÃPÉëUÉ ªÀÄvÀÄÛ 100 
¥ÁæAiÉÆÃVPÀPÉÌ. MlÄÖ 200 CAPÀUÀ¼ÀÄ

«µÀAiÀÄ 6 - ²PÀëtzÀ°è gÀAUÀ¨sÀÆ«Ä: 100 vÁwéPÀ ¥ÀjÃPÉëUÉ 
ªÀÄvÀÄÛ 100 ¥ÁæAiÉÆÃVPÀPÉÌ MlÄÖ 200 CAPÀUÀ¼ÀÄ

¨sÁUÀ - 3

«µÀAiÀÄ 7 - gÀAUÀ¥ÀæAiÉÆÃUÀ : 50 ¥ÀæAiÉÆÃUÀ ªÀÄvÀÄÛ 50 ªÀiËTPÀ 
¥ÀjÃPÉëUÉ. MlÄÖ. 100 CAPÀUÀ¼ÀÄ

MlÄÖ 7 «µÀAiÀÄUÀ½AzÀ 1000 CAPÀUÀ½gÀÄvÀÛªÉ. GwÛÃtðgÁUÀ®Ä 
±ÉÃ. 40 CAPÀ PÀqÁØAiÀÄ. ±ÉÃ 50QÌAvÀ ºÉaÑzÀÝgÉ ¢éwÃAiÀÄ 
±ÉæÃtÂ JAzÀÆ, ±ÉÃ. 60QÌAvÀ ºÉaÑzÀÝgÉ ¥ÀæxÀªÀÄ ±ÉæÃtÂ JAzÀÄ 
WÉÆÃ¶¸À¯ÁUÀÄvÀÛzÉ. ªÁ¶ðPÀ ¥ÀjÃPÉëUÀ¼À£ÀÄß PÀ£ÁðlPÀ ¥ËæqsÀ 
²PÀët ¥ÀjÃPÁë ªÀÄAqÀ½ £ÀqÉ¸ÀÄvÀÛzÉ. EzÀÄ ‘ªÀÄÄPÀÛ’ ¥ÀjÃPÉë. 
¥ÀjÃPÉëUÉ JgÀqÀÄ ¢£À ªÀÄÄAavÀªÁVAiÉÄÃ ¥Àæ±Éß ¥ÀwæPÉUÀ¼À£ÀÄß 
PÉÆqÀ¯ÁUÀÄvÀÛzÉ. r¥ÉÆèªÀiÁ ¥ÀzÀ« ºÁUÀÆ CAPÀ ¥ÀnÖAiÀÄ£ÀÄß 
¥ÀjÃPÁë ªÀÄAqÀ½AiÉÄÃ ¤ÃqÀÄvÀÛzÉ. 
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•	 Sri Shivakumara Kalasangha: Year of establishment 
1987.

•	 Shivasanchara: year of establishment 1997. 
Kalasangha running a theatre repertory called 
‘Shivasanchara’ since 15 years. This repertory is 
one of the leading and reputed repertories in 
Karnataka. Every year three plays are rehearsed and 
staged in different parts of Karnataka. During this 
vast period of time ‘Shivasanchara’ has produced 
Forty Five plays of varied taste and celebrated 
playwrights. More than 2000 shows in front of 15 
Lakhs of audience has been presented in different 
parts of Karnataka and India during past years. This 
repertory is mainly concentrated in rural parts of 

Sri Shivakumara Kalasangha®
A Brief Introduction

With a view of drawing the inspiration and 
the essence of rich culture of India the 
‘Kalasangha’ was founded in a small hamlet 

called Sanehalli. A constant discourse on culture too 
has brought akin a large community into a society 
of harmony. Significantly the Kalasangha runs with 
coordination of the folks of this village itself. It has 
contributed in its own way to the society in inculcating 
the values of democracy at all levels, at the same time 
bringing the fraternity into a close association through 
various faculties of fine arts, ensuring the harmony 
through its diligent service for 25 years in the respective 
fields. 

This organization is crystallized into. . . 
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Karnataka. It gives opportunity to 18 actors each 
year, providing them the stipendiary. 

•	 Sri Shivakumara ‘Bayalu Aalaya’ open-air 
auditorium: Year of establishment 2003. An 
amphitheatre of Greek style with a capacity of 5000 
seats, it is first of its kind in the country.

•	 Sri Shivakumara Theatre Award: Year of 
establishment 2004. Each year this is conferred 
upon the distinct theatre personalities for their life 
time contribution.

•	 Vachana Sangeetha Group: A team of singers well-
versed with the 12th century vachanas travel across 
the villages as well as urban areas reaching the 
essence of vachanas.

•	 Street play group: This team has been formed with 
an idea of reaching socio-political issues to the 
people through the street plays. 

•	 Sri Shivakumara Rangaprayoga Shaale: Year of 
establishment 2008. A campus of 12 acres amidst 
woods with the touch of nativity of Kannada 
culture has been designed in Gurukula concept. 
This Theatre school has adapted its Syllabus, after 
the detailed study of the various theatre schools of 
India including NSD.

•	 ‘Samskruti Sangaatha’: It will be held each year in 
the month of August in the name of professor Ki. 
Ram. Nagaraj. In this program there will be 3days 
seminar. Eminent people from various fields deliver 
lectures about society, culture, literature, theatre 
and cinema.

•	 Annual Programs: December 31th - Annual Jubilation, 
National and International Theatre Festival – First 
week of November, Children’s Theatre festival, 
Teacher’s theatre training and Acting workshop.

•	 Sri Shivakumara Prakashana: Publishing the works 
of literature, culture and politics. Until now more 
than 35 books have been published.

	 Address:
	 Sri Shivakumara Rangaprayoga Shaale
	 Sanehalli, Hosadurga Taluk, Chitradurga District, 

Karnataka  – 577515, 
	 Telephone: 08199-243772, 
	 Email: rangaprayoga.s@gmail.com



It was started in the year 2008. The four years of 
theatre school is backed by 25 years of theatre 
experience of ‘Kalasangha’ and 15 years of 
‘Shivasanchara’ – theatre repertory. A campus 

of 12 acres amidst woods with the touch of nativity 
of Kannada culture has been designed in Gurukula 
concept. This Theatre school has adapted its Syllabus, 
after the detailed study of the various theatre schools 
of India including NSD. This theatre school especially 
aims at training the zealous youth of the rural areas in 
both traditional and experimental ways. Also it has the 
intention that in the present day’s cultural context such 
training in the lingo of the theatre would enable our 
youth to reach out emphatically. The beauty and the 
dialect of the native of the rural Karnataka would thus 
be nurtured too.

So far there have been about 65 students who have 
graduated from this theatre school. It’s important to note 
that these students have come from different districts 
of Karnataka. Most of the students who have graduated 
from this school have taken part in the ‘Shivasanchara’- 
A theatre repertory. Today about 90 percent of the 
students have taken full - time theatre profession. They 
include some big and small screen actors too.

Ranga 
Prayoga 
S h a a l e20

08
-2

01
2
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This theatre school gives more importance to 
‘Abhinaya’- acting, with a view of producing ‘Acting 
centric tradition’. Hence the training of many native 
arts has been conducted through the respective 
professionals. Even for the training of the body 
language resource persons from the various parts of 
the country have been invited. The voice training and 
body exercises required for the expressions will be 
carried out at specific labs. The required course material 
is sourced and also prepared in-house.

For the lecturing of the theories and the practical 
training the school has been depending on the experts 
from accross the country and abroad. They have 
contributed immensely into formulating the course 
and training the students. Sometimes looking at  the 
requirement of an expert in a particular area the school 
brings in a new personnel. 

Up to this date theatre school has ensembled 22 plays 
and 10 exercise productions for the practice. Every 
year ‘Yakshagana Kendra of Udupi’ have been giving  
training to our students. Experiments of ‘Doddaata (an 
aboriginal theatre form) and improvisations of short 
stories and poetry is also going on.

List of resource persons involved in Direction, 
Playwright, trasnslation, as well as the productions are 
as follows:

•	 Sanskrit Plays: Pancharaatra, Urubhanga and 
Uttararama Charite

•	 Kannada Plays: Kattale Belaku, Shivaraatri, 
Gunamukha, Dashaanana Swapnasidhi (Based on 
Kuvempu’s ‘Ramayana Darshanam’)

•	 Indian Plays: Aashadada Ondu Dina

•	 Western Plays: Power of Darkness, Anniversary 
and Bear, Measure for Measure, the Bourgeois 
Gentleman, and Good Woman of Setzuan.

•	 Yakshagana: Shabara Shankara Vilasa, 
Akkamahadevi, Meenakshi Kalyana.

•	 Doddaata: Girija Kalyana

•	 Children’s Play: Geddalu Panditaru, Gandhi Park, 
Naanibhattana Swargada Kansu 

•	 At Children’s Festivals: Kempu Hoo, Hanchinamane 
Parasappa, Ajjikathe, Ondu Muttina Kathe, Kogile 
Gaana, Marulasidhana Kalike, Navile Navile, Puttiya 
Payana, Naayi Tippa, Ancheya Mane.



•	 Playwrights: Bhaasa, Bhavabhooti, Shakespeare, 
Moliere, Tolstoy, Anton Chekov, Ravindranatha 
Thakoor, Kuvempu, Sriranga, Mohan Rakesh, P. 
Lankesh, Chandrashekara Kambara.

•	 Translators: K. Gundappa, K. V. Subbanna, Srinivasa 
Sutrave, Siddalinga Pattanashetti, Ram. Sha. 
Lokapura, K. V. Akshara, Jasavanth Jadav, Vaidehi.

•	 Directors: Chidambararao Jambe, Ramesh Varma, 
K. G. Krishna Murthy, Manjunatha Badigera, 
Mahadeva Hadapada, Yateesh Chamarajanagara, 
Mahantesh Ramadurga, Sushuma Prashant, Renuka 
Siddi, Nataraja Honnavalli and others

The rehearsals of the plays, the shows, and the theory 
classes are held at following places:

•	 ‘Antharanga’ – An intimate space for practice and 
performance: This stage of the size 20’X20’ which 
is suitable for both practice and performance. It 
can accommodate about 100 audience. The stage 
has good lighting system. Attached to the stage 
are a dressing room, green room and a toilet 
each. Particularly this space is meant for intimate 
performances.

•	 Ki. Ram. Kuteera: This is a classroom of the 
dimension 0f 30’x30’ which is built in the name of 
Late Ki. Ram. Nagaraj, the well known Kannada 
literary personality, Critic and ex-faculty of this 
Theatre School. This classroom which is circular in 
structure is built by the students. Theory classes and 
sometimes seminars do take place here.

•	 The Garden of Samskruta Rangamandira: The trees 
of coconut, Indian Beech, black plum, banyan, 
sandal, laurel and ficus are surrounded this area 
providing cool and breezy ambience. This space can 
be used for theory, acting class and performance. 
With a capacity of 40 audiences this place is meant 
for staging Sanskrit plays, during non-rainy days.

•	 ‘Hunase Bayalu’ open-air theatre: This stage with 
a capacity of 500 audiences is surrounded by 
tamarind trees. The stage which has lighting system 
has a dimension 30’x40’. There is a dressing and a 
green room attached too.

•	 Sri Shivakumara ‘Bayalu Aalaya’ open-air theatre: 
This huge open-air Theatre Space which is in Greek 
style with a capacity of 5000 was conceived and 
designed by CGK – a well known theatre director of 
Karnataka. Wing spaces are very large. The theatre 
has lighting, dressing, green rooms, sophisticated 

36
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guest-rooms and toilets for artists stay. It is 
supposed to be the first of its kind in the country. 
There will be a very big theatre festival during the 
month of November each year.

•	 Sri Shivakumara Rangamandira: In the initial 
periods of Kalasangha, this was the first stage for 
all performances and practices. The Theatre was 
recently renovated and covered with roof-sheets. It 
has large wing spaces. A stage with the dimension 
of 30’x40’ has a green room, dressing room and 
toilets. 

•	 Sri Shamanuru Shivashankarappa Rangamandira: 
This is a newly constructed full fledged theatre. It has 
a stage measuring 30x40, green rooms and other 
aminities. This is an intimate theatre accomadating 
500 audiance. 

•	 Odalaala: This is built in the memory of CGK, meant 
just for rehearsals. Intimate performances can be 
organized here. There are green rooms on both 
sides of the auditorium. 

•	 Library: The library was started four years ago. 
There are 5000 titles on theatre related subjects 
as well as on other general literature. They include 
fiction, short stories, poetry, history, criticism, 
culture, music, cinema, mythology, volumes of 
vachana, literature on Gandhi, books on Visual art, 
encyclopedia and so on. Books are both in Kannada 
and English. Each year about 500 books are added. 
There is an audio visual library too.

•	 Apart from the above there is separate storage for 
sets, props, costumes, musical instruments too. 
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The guest faculty 
Apart from full-time faculties the institution has been 
involving the noted theatre personalities from outside 
the state too. 

Guest Faculty from Karnataka: Dr. M. M. Kalburgi, Dr. O. L. 
Naagabhushanaswami, G. K. Govinda Rao, Dr. Siddhalinga 
Patanashetti, Dr. Nataraj Huliyar, Dr. Viram Visaji,  
Dr. K. Marulasiddhappa, Dr. Ramakrishna Marate,  
Dr. G. S. Bhat, Dr. Gururao Bapat, Professor H. S. Umesh, 
Yenagi Balappa, Puttannaiah, S. Malati, Dr. Basavaraj 
Malashetti, Dr. N. S. Taaraanath, J. Srinivasamurthy, 
Dr. Krishnamurthy Hanoor, Prakash Belavadi, 
Usha Bandhari, Ningu Solagi, S. R. Vijayashankar,  
Dr. Prakash Garud, Shashidhar Toodkar, Jaguchandra,  
Dr. G. S. Ramesh, C. Basavalingaiah and others.

Guest Faculty and Theatre Directors from other 
Indian States: Ramesh Varma, Kanhailal, Saavitri Devi, 

Anamika Haksar, Ravindra Sahu, Pranaami, Bhagirathi 
Bai Kadam, Dinesh Khanna, Rajiv Velachatti, Prashob 
Kalamandalam, Vinod, Gopinath, Gourav Sharma, K. 
S. Rajendran, Professor Ananthakrishnan, Shantanu 
Bose and others. 

Directors and Resource persons for workshops: 
Prasnna, Ikbal Ahamad, Chidambararao Jambe, 
Nataraj Honnavalli, K. G. Krishnamurthy, Vishaal Patil, 
Sanjeeva Suvarna, Manjunatha Badigera, Sushuma 
Prashanth, Yateesh Chamarajanagara, Mahanteh 
Ramadurga, Mahadeva Hadapada, Renuka Siddi, U. S. 
Ramanna, Madhuri Upadyaya, Geetha Balal, Mallika 
Prasad, Mahadeva Prasad, S. Keshavamurthy, R. S. 
Sharath, M. S. Prakasha Babu, Basavalingaiah Hiremat, 
Jayaram Tatachar, Laksmanadas, Mita Mishra, 
Champaka Sridhar, Sripad Bhat, M. M. Krishnamurthy, 
Purushottama Talavata, Murahari Kasaragodu, Rajani 
Garud, Chande Nagaraj, Chandrashekarachar, Benne 
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Gajanana, S. R. Ramakrishna, M. P. M. Veeresh, 
Anupama Prakash, I. K. Boluvar, Raghavendra Guruji, 
Narayana Guruji, Padma Kodugu, Prasanna Sagar, 
Basavaraj Shiggoum, Vasudev Bengaluru and others.

Guest Faculty and Theatre directors from other 
Indian States: Ramesh Varma, Kanhailal, Saavitri Devi, 
Anamika Haksar, Ravindra Sahu, Pranaami, Bhagirathi 
Bai Kadam, Dinesh Khanna, Rajiv Velachatti, Prashob 
Kalamandalam, Vinod, Gopinath, Gourav Sharma, K. 
S. Rajendran, Professor Ananthakrishnan, Shantanu 
Bose and others.

Guest Faculty from abroad: Evelin Pulens

Teaching Staff: Nataraja Honnavalli, Mahadeva 
Hadapada, Renuka Siddi, E. Madhu, Umesh Aacharya, 
N. P. Sharanakumar

Non-teaching staff: Dhananjaya, B. Raju, Lavakumar, 
S. C. Sidhaiah.

Though this theatre school was established about 
four years ago, the preceding 20 years in which 
theatre workshop, repertory, theatre festivals, and 
seminars were conducted. It can be, then understood 
that all these experiences provided the essential 
strength to establish this theatre school. Most of 
the above activities have taken place with just the 
help of the inner strength. From the past four years 
the governmental aid is flowing in. The course being 
affiliated to the Karnataka Secondary Education 
Examination Board.  The examination is being 
conducted under its jurisprudence. The graduates will 
obtain Diploma in Theatre Arts.
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This course is designed for the young men and 
women who are interested in theatre. It aims at 
inculcating theatre arts in the aspiring minds that 

should mould their persona accordingly; they should 
in turn spread the essence of the theatre arts to the 
denizens of our villages. The institution believes that 
through such an education in the field of the theatre 
arts would enable a student understand other art 
forms, literature and culture in a much better way which 
in the long run helps nurturing his own sensibilities. The 
course have been designed after a profound research 
into the syllabus of theatre arts which is practiced in 
various parts of India, whereas it’s adapted suiting to 
the climatic conditions and the cultural character of 
Kannada region.

One year course has been divided into to two parts.

1. Theory: Literature of world theatre, drama, art 
history, aesthetics, brief history of eastern and western 
world, expanding salient features whenever necessary.

2. Practical: During the learning of Acting the essential 
aspects such as body language, simulation, intonation 
and the substance are taught both intensive and 
elaborate workshops. This training will be carried out 
by the theatre experts from all over the country.

Location: 

Rangaprayoga Shale is located in the pristine environs 
of a tiny village called Sanehalli. This village consists 
of about 250 houses. The village which is situated in 
Hosadurga taluk, Chitradurga Districts, is about 210 km 
from Bengaluru and 70 km from Chitradurga. One has 
to reach Neeragunda Gate which is 3 km away from 
Sanehalli. Local transport is available to reach. You 
can also reach from K. B. Cross, Birur, Kadur, Tarikere, 
and Ajjampura, Holalakere etc. Those who come from 
Bengaluru, Dharwad, Hubli, and Davanagere can take 
train and reach to Birur, Hosadurga Gate and Ajjampura 
and then reach Sanehalli.

in Theatre Arts
Diploma One year Theatre Arts Course 

conducted by the Institution

‘Pancharaathra’
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Time-table:
In order to teach the One Year Course has been divided 
into to three terms.

1.	 First term: From 15th July to 30th November (4 and a 
half month) 

2.	 Second term: From 1st December to 15th December 
(Midterm Vacation - 15 days)

3.	 Third term: From 15th December to May 15th ( 4 and a 
half month)

Normally, The Theatre School does not follow the 
general calendar of holidays. Institute designs its 
holidays according to the nature of its work. The 
school works 6 days a week and classes are usually held 
between 6-30 am to 9 pm with many breaks. When 
production or workshops demands it may be extended 
to Sunday also.

Students Attendance: 
The examination conducted by Karnataka Secondary 
Education Examination Board requires 80% attendance 
by the students. In special cases the principal of this 
institution can consider a grace of 5% as far as the 
attendance is concerned. This is a full time residential 

theatre school with proper facilities. Students should 
be abiding by the rules and timings of the institution. 
Students, under whatever circumstances will not be 
granted casual leaves.

Students Health and fitness: 
A lot of physical and mental exercises are a part and 
parcel of the training which helps the students to 
maintain  good physical and mental health. A medical 
certificate before admission has to be produced.

Library: 
There are 5000 titles on theatre and other arts; also 
there are audio visual collections for viewing. There are 
various materials related to the Theatre arts practices 
which can be used anytime. The students can avail the 
facilities round the clock. 

Trainers and teaching faculty: 
Apart from the full-time faculties the institution has 
been involving the professionals of the theatre arts, 
by inviting them to train and impart their knowledge. 
These resource persons are both from Karnataka and 
outside. 
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‘Urubhanga’
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•	 I shall complete the course I have taken

•	 Under any circumstance I shall not leave the course 
half way through. 

•	 I shall pay in return all the expenditure incurred 
on me by the institution when I at extreme 
circumstances have to leave it.

•	 If I get selected for the ‘Shivasanchara’ team I shall 
work for it at least one year.

Fees structure: 
Students should pay Rs. 4000/- towards admission 
fees, teaching fees, library fees, and two sets of 
working clothes. The students will be provided free 
accommodation and food.

Facilities provided: 
There are separate accommodation for boys and 
girls. There are four rooms which can accommodates 
5 students each. Rooms are provided with bedstead 
and a bed for each student, fans, table and chairs. The 
blankets should be brought by the students only. There  
are eight sophisticated rooms for guest lecturers.

School Canteen: 
A vegetarian canteen serves food for both the faculties 
and the students of the Theatre School. There will 
be two snacks and two meals every day. On special 
occasions there will be feasts. 

Language of training: 
The language of training will be Kannada. Whenever 
the need arises the resourse persons as well as the 
lecturers would communicate in Hindi and English.  

Eligibility:
A student with a lot of interest in theatre can join 
the course. Minimum qualification being SSLC and 
graduates are given preference. One should be well-
versed in the language of Kannada, however in addition 
the knowledge of English helps. One should be within 
30 yrs to join course, those who are above 30 yrs of age 
will be considered under special circumstances.

There will be announcement about the admission 
in the month of April and May, interested students 
can apply. A Demand draft of Rs. 200/- should be 
attached and sent to the institution address, Principal, 
Sri Shivakumara Rangaprayoga Shaale, Sanehalli, 
Hosadurga, Chitradurga District, Karnataka – 577515. 
The selection will be done in the month of July. 
Students should come for the selection at their own 
expenditure. Students should report on the date of 
commencement of the course and the late entries will 
not be entertained. 

All the students are required to execute a bond. In that 
bond declaration by the students will have to be as 
follows:

•	 I will be abide by the all the rules of the Theatre 
School

Nataraj Honnavalli: 

An eminent personality in Kannada theatre. 
He is serving as the principal of Rangaprayoga 

Shaale eversince it was founded (2008). 
With an experience of over three decades in 
theatre, he has acted, directed, written and 
adapted many plays. In Rangashaale he has 

been teaching Acting, History of Western 
Theatre and Indian Classical Theatre.
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Syllabus 
and 
the examinationSyllabus 

constitution of the drama.
1.	 Shoodraka’s Mrucchakatika 
2.	 A drama by Bhaasa
3.	 A drama by Kalidaasa
4.	 A drama by Tagore
5.	 A Drama by Dharmaveera Bharathi

2. Evolution of the Kannada theatre and the 
literature 

A comprehensive study of theatre and literary history 
of Kannada, folk history, important playwrights and 
their dramas 

Literary history: Pampa, twelfth century poets and 
Kumaravyaasa. 

Modern Poetry: A study of poetry through  Kuvempu 
and Da. Ra. Bendre, Pu. Thi. Narasimhachar,  
K. S. Narasimhaswamy, Gopalakrishna Adiga and 
Siddhalingiah. 

Short stories: Study of ‘Mosarina Mangamma’ by 
Masthi Venkatesha Iyengar, Mauni by UR Anantha 
Murthy, ‘Rotti’ by P Lankesh, ‘Dare Devil Musthafa’ 
by Poornachandra Tejaswi, ‘Amaasa’ by Devanur 
Mahadeva. 

The module of the syllabus of the Theatre School 
has been designed by the eminent people of 
theatre, literature and academicians. The course 

of study involves the following.

1. Indian theatre

This subject deals with the theatre art which evolved 
along with the various civilizations, ritualistic theatre, 
Indian folk theatre, Sanskrit theatre, Kannada theatre 
and modern theatre.

• 	 The study of relationship between drama, theatre 
and culture.

• 	 Sankrit theatre, the various stage-forms that are 
defined in Natyashastra.

• 	 The heritage of Sanskrit drama keeping Shoodraka, 
Bhaasa, Kalidasa, Bhavabhoothi and Vishakadatta as 
the main  playwrights. 

• 	 A study of the evolution of theatre art in other Indian 
languages. 

• 	 A study of the evolution of Kannada theatre through  
professional, amateur and modern professional 
theatre.

• 	 Analytical study based on the theme and the 
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1.	 Birudanthembara Ganda by Samsa
2.	 Siripurandhara by Sriranga
3.	 Jokumaaraswamy by Chandrashekhara Kambara
4.	 Kadadida Neeru by G B Joshi
5.	 Sangyabaalya compiled by Keerthinaatha Kurthakoti 

and Kambara 

3. Western theatre

• 	 Greek and Roman, importantly the study of medieval 
theatre

• 	 A detailed study of Elizabethan and Neo-classic 
theatre: Commedia- Del- arte and so on

• 	 Introduction of realism and naturalism in theatre
• 	 Study of Absurd theatre
• The cults of postmodernism, epic, expressionism in 

theatre etc. 
The dramas included in the study (An importance to 
the theme and the structure of the drama will be given)
• 	 The king Oedipus by Sophocles – its translation by 

P Lankesh
•	 Macbeth by Shakespeare – translation by 

Ramachandradeva
• 	 The Cherry Orchard by Anton Chekov – translation 

by Srinivasa Sutrave 

Suplementary subject: ‘Alida Mele’ – A novel - by 
Shivarama Karanth

Adapted and translated dramas from early times: 
A study based on the works of Mitravinda Govinda, 
Shaakuntala, Prameelaarjuneeya, and Ashwatthaman.

A brief history of Company dramas : A study based 
on the dramas such as, Raktharaathri by Kandagal 
Hanumantharao, Paadukaa Pattabhisheka by Garuda 
Sadaashivarao, Akkamahadevi by B. Puttaswamiah.

Renaissance playwright: A study based on the works 
such as, Vigada Vikramaraya by Samsa, Tollugatti by 
Kailasam, and Shokachakra by Shriranga, Shoodra 
Tapaswi by Kuvempu and Gokula Nirgamana by Pu.Thi.
Narasimhachar.

Modern playwrights : A study based on the works, 
Taledanda by Girish Karnad, Teregalu by P Lankesh, 
Sambhashiva Prahasana by Chandrashekhara 
Kambara, Maadaari Maadiah by HS Shivaprakash and 
Jangamadedege by Sri Panditharadhya Shivacharya 
Swamy  

The dramas that will be a part of the study 
(An importance to the theme and the structure of the 
drama will be given)
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• 	 Dharmapuriya Devadasi: a drama by Bertolt Brecht 
adapted by Lingadevaru Halemane

4. Aabhinaya (Acting): 

The various aspects of acting with reference to 
Bharathas’s Naatyashaastra, Stanislavski and Gotowski
• 	 Body language: Naatyadharmi and Lokadharmi
• 	 The organs, the features and the nuances 
• 	 The physical exercise: The physical exercises which 

help the flexibility of the body and expression
• 	 Yoga and Pranaayaama: For sake of concentration, 

to enhance lung capacity for larger inhalation and 
exhalation.

• 	 Actors’ preparation based on Stanislavski’s forms.
• 	 Essential acting: Bhava and Rasa

5. Aahaarya (Back-stage): 

The study of principles and practical training about 
techniques of theatre
• Make-up		  • Costume
• Lighting		  • Set design 
• Music			  • Publicity materials 

6. Theatre in education: 

With a view that theatre can be an effective medium 
in education and so a study about the significance and 
principles

• 	 The meaning and the concept of education.
• 	 Childhood, teenage and the child’s psychology. The 

physical, emotional, intellectual and social factors 
in growth. 

• 	 Personality development: The meaning and the 
concept, growth and trouble shooting, and the role 
of theatre in personality development.

• 	 Communication skill: Meaning, concept and the 
types (vocal and non-vocal).

• 	 Theatre in teaching and learning : Visit, study at site 
and trial. 

7. Ranga Prayoga (Practical Theatre): 

In a year there will be three practical theatre 
productions. In which every student would participate 
and learn the skills of acting and backstage activities.

•	 Stylized Production

• 	 Realistic form or romantic form and so on. 

• 	 One children’s theatre related to theatre in education

Workshops and special camps:
Indian art forms Kalari, Veeragaase, Yogaasana, 
Kamsaale, Katthakkali, Yakshagaana, Marshal Arts, 
contemporary dance and other physical exercises will 
be conducted through camps. There will be three acting 
camps. There will be vocal and music camps too. There 
will be a tour for a couple of days.

Examination module:
Thus the theatre art will be taught through seven 
various subjects. The final examination is inclusive of 
internal marks along with viva voce by the resource 
persons.

Part A

Subject I– Indian Theater 

Subject II - Evolution of the Kannada theatre and the 
literature    

Subject III - Western theatre 

all the above are comprising of  - 50 marks theory - 50 
marks internals - total 100 marks

Part B

Subject IV- Aabhinaya (Acting) 

Subject V - Aahaarya (Back-stage) 

Subject VI - Theatre in education

all the above are comprising of  - 100 marks theory - 100 
marks internals - total 200 marks

Part C

Subject VII - Rangaprayoga (Practical Theatre) - 50 marks 
Theatre practical 50 marks viva voce

Grand total 1000 marks

(40% pass, 50% second class, 60% and above first class) 

Final examination will be conducted by the Karnataka 
Secondary Education Examination Board. This is an 
open exam wherein the question paper will be issued 
2 days prior to the exam. Diploma certificate and the 
marks card will be issued by the board itself.
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